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Maos starring role in Chinese propaganda art 


CHINESE PROPAGANDA POSTERS 
Anchee Min, Duoduo, Stefan R. Landsberger / Softcover, 
format: 24.5Xx37 cm (9.6 X 14.4 in), 288 pp. 
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With his smooth, warm, red face which radiated light in al 


1949 and the early 1980S$, These infamous posters were， 


hero (aka, the Great [Teacher the Great Leader the 


over the bow of a ship, or ffoating Over a Sea of red flagS) 
anked by strong, healthy ageless men and "masculinized 


goal of eachn poster was to Show the Chinese people whal 
of behavior was Considered morally correct and how greal 
Uture of Communist China would pe if everyone folowed 


: 


present force that WoU 
This book prings togetner a selection of colorful propagan 


urn, Central fxtures in Chinese homes, railway stations Sch 
nals magazines and just about anywhere else Where people 
Were |ikely to see them, Chairman Mao, portrayed as a Stoic 
忆 


HelImsman, the Supreme Commanden, appeared in all kinds of 
ations (inspecting factories smoking a cigarette with peasant 
Workers standing py tne Yangzl River in a bathrobe, presiding 


in 
00l$， 


Great 


) 
站 


Women and children wearing baggy Sexless, drab clothing, The 


Soft 
tihe 
tihe 


same path to utopia py Coming together Combining fact and fic- 
ion in a Way typical of propaganga art tnese posters exuded 
positve vibes and seemed to suggest that Mao was an omni- 
ead Chinato happiness and greatness， 
da at 


direc- 
ions Chairman Mao Zedong Was a fixture in Chinese propaganda 
posters produced between the birtn of the Peoples Republic in 
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一 Chairman Mao Tse-Tung, Peking 1966 


CC 有 INESEL 


lection 


of Chinese propaganda posters many of which are now 


extremely rare, 


The collector 


Michael Wolf has lved in Hong Kong for eight years and 
Works a$ a photographer for international magazines, He collects 


posters and photographs from the period of the 


Revolution 训 ioday (http:www.photomichaelwofcom) 


Cultural 


The authors; 
Anchee Min was bom and raised in Mao s Chi 


party Supporter She Was awarded the lead role in 


made by Maos wife, Jiang Ching butithe death 
after caused the film to be canceled, In 1984， 

iihe United States and later Wrote the bestselli 
Becomng Maoame Ma0， 
Poet and fiction writer Duoduo was born in Bejl 
and emigrated in 1989, later setting in the Neih 
he pecame a Writer in residence at the Sinologic 


na, Astaunch 
aflm to be 
of Mao Soon 
in emigrated 


ng biography 


ing in 1951 
ellands Where 
al Institute of 


Leiden University He is considered one of the 
poets to emerge after the Cultural Revolution ， 


ost Outstanding 


PROPAGANDA POSTERS 
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Stefan R. Landsberger holds a PhD in Sinology from Leiden 
University the Netherlands, He is aLecturer at the Documentation 
and Research Centre for Modem China, Sinological Institute， 
Leiden University and one of the editors of the journal CPPa 
Jalom He has published extensively on topics related to 
Chinese propaganda, and maintains an extensive Website 
excluSively devoted to this genre of poltical communications 
(htp:Wwwwiisgmy=~landsbergen， 
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CHINESE PROPAGANDA POSTERS 


The Rise and fall 
of the chninese Pronaganda 


by stefan R. Landsberger 


The image tihna 
Was de 
ganda art, Through al 


Used to prevail in 
ined by the political images 
1of s Iong his 
to propagate 
painting, stage p 


USed the arts 
iterature poetry， 
Xpressions Were produced 
an important didactic 
ein what Was conside 
as tne State provided exam 
icaly would make the people 
proper to believe， 
Peoples Repub 
ontinued to be one of 
rrect behavior But 
ifferent policies, and 
etihe Chinese Comm 
h as many iliterates 
method of visualizing a 
educating the 
ich were cheaply and easi 
favored vehicles for tnis 
Because they Were Widely available， 
ere .And they Were an exce 
Wise drab places Where people lve 
6 every level of social organizat 
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System 


Unction'， 


ic Was eSia 
he ma 
alS0 
to the 


cD 


as Chi 


on 
B 
85S， 


oWliest ones: the multicolored pos 
walls not only in offices and facto 
ofies as Well, Most people liked 

ion and visual content and did no 
he slogans printed underneath， Thi 
Sage of the posters to be passed on 
manner The most talented artists we 
political trends of ithe momen 


p 


ed right and 


gave 


bs 
people Worked especial 


he Peoples Republic 0 
hat were provided py 
Ory the Chinese political 
Correct pehavior and thought， 
aySs, Songs and other artist 
to entertain, but they also We 


hey 


6S 
beli 


blish 
jorn 


mal 


TacC 


yp 
pe 


hey could pe seen 
lent way to brigh 
din 记 


but 


e posters for 
ay too 
S alowed 
inanal 
eemp 
in quite detailed 


hem had worked on tihe commerci 
popular pefore the Peoples Repub 
Were quickly co-opted and incorpol 
mental and party organizations tha 
propaganda posters, Thney were, a 
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of Co 


8 COnc 


ly well, Propaganda 


and cohab 
S could be 


calengdars ia 
ic was founded， 
ated in the various govern- 
Were Se 
er al Wel 
techniques and able to visualize a product in 


China 
propa- 


C 
e 
had to educate tihe 
Wrong atany onetim 
rect behavior this 
eve What Was con- 


ed in 
eans 


949, propagan- 
0 provide exam- 
ete 6xpression 


ent Visions 0 


y diffe 


nist Party had over the years, In a 
na had in 


he 1940s and 


ideas and in this way 


0oduced, became one 
of communication ， 
every- 
en up the other 
hey could pene- 
itation, even the 
Seen adoming 
in houses and dormi- 
heir composi- 
attention 训 
political mes- 
Subconscious 
to visualize the 
ion. Many of 
had been So 
These artists 


is way 


UCI 


uptio produce 
| versed in design 
acommercially 


realistic almost as photographs 
m Was to portray the fu 
e 3S ji 
painted in a nave Style Wi 
h bright pinks, reds, ye 
eated 
the posi 


iph all 
|owWS, gr 
akind of faction， a hybri 
ive and papering Over an 
hem as propaganda art Were the 
These original works of art were 
zines, and tihen reprinted as large- 
metimes even turmed into pogsta 
could be Seen on tne Streets | 
S$paces While the smaller ones We 
tihe XPhua (New Chinal bookshop 
the frequent changes in What Was 
posters came to be more carefu 


attractve Way The images they made We 
Ure in the present not 


really i$ but also lfe as iought to be They We 
orms outlined 


eproduced in 


e often 攻 
had been 吉 


guratve and 
ectly copied, Their 
only Showing 
外 
in black, 和 ed in 
and blues These works 
dof fact and fiction，stressing 
ything negative What defined 
politically inspired slogans， 
journals and maga- 
aleFformat posters and 
mps, The large posters 


66ns， 


人 因 
ge $ta 


allway Stations and other public 


re distributed Via the network of 
S for mass Consumption, Given 
deemed corect these political 


ly studied than newspapers for 


Spotting the Subtle changes in tone, ideology and slogans， 


The content of the posters Was la 
politics and economic 
aiter 1949, HyperFrealis 
diers workers and youn 
images, They pledged al 
obedience to Chairman 
glorious task of rebuilding tihe natl 
posters Served strictly Ut 
Work and personal Sacri 
masseS. At the Same tm 
personal and private dd 
[ecreation , 

The strong and healthy bodies of 
posters functioned as metaphors 
ductve classes the State wanted 


tE 


gsters in 
egiance 


ension 0 


Jeconstruction 
io ageless larg 


30 Zedong, 0 
litarian, absi 


ice fortihe g 
e, tihey paid Scant attention to the 


aken 
hat domi 
erthan-life 

dynamic poses peopled 
0 tihe Communist cause， 
Were engaged in 
aresulb he 
goals' they glorified 
er Wel-being of the 


p with the topics 
nated China 
peasants SO- 


gey 


A 
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ea 


on， 


peopleSs lives, to rest and 
the people Shown in the 
orthe strong and healthy pro- 


0 propagate. In tne processS， 


tne gender distinctions of the Subj 


ectis Were by and large erased 


Over time, The physical differences between mal 
practically disappeared- 一 Something that was also attemp 
eal lfe. Men and women ali 
bodies which almost made 


clothes were baggy and 
cadre gray army green， 
including shortcropped 
done according to alim 
orms, The years of the 
Great Leap Forwal 
Revolution (1966-- 
into action, Saw the 
poster reached the 
content, In particulal 
increasingly tooK 
ganda posters. Chairmai 
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d (1958-1960) 

976), when 
ax in 
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precedence Over 


he Great Leader the G 
mangder Seemed 
he era, His face 
ones and in Such a 
0 radiate as thep 
nating the faces 0 
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eat Heln 
have becom 
Was painted USual 
Way that i 
imary Source 
the peop| 
image Was Considered more 
e propaganda poste 


8 had Stereotypical 
hem Iook like Supe 
SexleSs, the only colors 
or Workevpeasant blue， 
hairdos and chopped-0 
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mass movemen 


S$ 


eof acceptable Stal 


d the Subsequen 


es and females 
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Their 
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fpersons， 
availlable being 
And their faces 
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sman, and tihe 
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in red and 


of lightin acom 
etihat 
important than the 


Was designed' in a 
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expression, both 
引 Revolution poli 
any other Subjecti 


only permissib 
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With ihem， 
hands with 
arette Wiitn them 


even When heh 


posters were published in 吉 
slogans in order to Serve d 
e Was Something 
Struck achord with the people, He Somehow remained united 
Whether he inspec 
he peasants and Workers Sat down to Smoke a cig- 
, Stood on the bow of a ship, dressed in a 
cloth bathrobe after an invigo 


in the images 


ed fields and facto 


ating Swim in 


ag5， 


fferent years bU 
ifferent propaganda 
featuring Mao 


hat 
ries, shook 


6fTy 


he Yangzi River Or 
eaded a column of representatives of the nation- 
引 minorities or floated above a Sea of red 
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一 Chairman Mao Tse-Tung, Peking 1966 


6iveniihe freguent changesin What 
Was deemed correct these nolitical 
posters came to be Imore carefully 
studied thaninewsnaners for snotiing 
the subtle changes in tone, ideolo0gy 
an sl0gans. 


Style may have made the images lesSs accessible to the more 
backward Sections of the population, they greatly invigorated the 
overall product， 


The Strong and heaithy bodies of the 
peonle Shown in the no0sters func- 
tioned as metanhors forthe Strong and 


ao also became a regular presence in every home, usually in healthy productive Classes the State 
he form of nis official portrait 上 is estimated that during the Wanted to0 pronagate 
Cultural Revolution Some 2.2 billion of these official Mao por- 吕 
raits Were printed Which means three for every person in the The themes of the posters that the government continued to 
ation, Not having the Mao portrait on display indicated an publsh can at best be termed glimpses of “lving the good life in 
apparent unwillingness to go with tihe revolutionary flow of the amaterial world Alitnis was afar cry from the propaganda of 
moment or even a Counterrevolutionary outlook, and refuted he previous decades, After 引 , propaganda must always reflect 
he central role Mao played not only in politics but in the day:-to- reality even in a Society that has Seen Such fundamental 
day affairs of the people This formal portrait often oCcupied the ”changes as China has done Since the 1980S.Anumber of 
central place in ihe home, Not only tne man himsef was made developments in the content of propaganda art really stand out 
into a dvine being; his portrait had to pe treated With Special care ”because they are So far removed from the practices of the past, 
as Well as 寺 让 Contained the dvinity himself nothing could be The improvement in lving conditions was reflected in tne greater 
placed above 风 and 证 fame should not have a single blemish， dversity in clothing, poth in material, design cut and color that 
ao continued io be an enduring icon over the years both in people Wear in the posters Gone Were the blue gray or black 
China and abroad, Andy Warhol, for example made paintings on Uni-Sex Mao-Suits that previously had vouched for the people s 
he basis of the official portrait of Mao, But Such Subversions of 。 proletarian outlook, The accoutrements of the revolutionary past 
he image of tne Great Leader did not Somehow, resonate in Were traded in for running shoes leather jackets and designer 
China, Many people revered him as before and he remaineda Suits for men, while hot pants, spiked heels and more feminine 
egular presence in many homes. Even as late as the 1990s8， dresses, including the Shanghai dress with 疏 high sl 一 
any depictions of Mao that did not Conform to the stylistic djic- became de rigueur for women, Gone Were the chopped hairdos 
ateS Of hon9 9uang /ng (ed pright and shining) elicited sur- and ponytails of bygone posters making way for fancifully 
prisingly negative responses from the many elderly and even permed, or styled hairdos， 
young Chinese | spoke with, The general opinion was that Such ore and careful attention was paid to the details of the new 
arepresentation Was Simply "not done for a leader of MaoS affluence that manifested isself in Chinese Society in particular in Cnpinese Pose.Large Chinese character: Happiness 
Stature， the urban areas, The increased openness, the greater personal 
freedom that Was allowed, Was translated into Such visual icons ”declined dramatically The people consider tihem to be old-fash- 
as ihe jumbo jet, representing the new opportunities for travel， ioned, even though propaganda posters are now printed on 
Pronaganda 3 bothn within the country and abroad, The television Set was Seen ick, nigh-duality glossy paper or even on plastic sheeting， 
as an embpodiment of personal success in the new era, Owned ”The emergence of artists who no Ionger needed to work within 
9 freforimn by eveFgrowing numbers of people, ii pecame a regular pres- he arts bureaucracy Ushered in the gradual development of an 
encein many posters, increasingly unregulated art market that was no longer hampered 
The declne in the popularity of propaganda posters Started in But most importanty people were Shown enioying themselves by government control, The establisnment of private companies， 
he early 1980s. Under Deng Xiaoping, who Succeeded Mao and actually having fun, An example of this complete turnaround galleries and other outlets to act as dealers for these young 
Zedong atihe helm of the Peoples Republic the economic can be found in the genre of the Starlet poster They could be artists has greatly facilitat-ed the marketing ofiheir works With 8 
fehabilitation of China became the Partys main Consideration, to ”Seen everywhere once the publication of cheap, Single-Sheet ca- rich choice of truly desirable paintngs and posters becoming 
he exclusion of anything else. Moreover China opened itselfto lendars featuring photographs of actresses commenced in the more Widely available than ever before there is no Ionger any 
he West, From now on, the aim Was to design and produce 1980S. Most of ihem initally were devoted to film and entertain- ”need to buy the dull political messages, By consciously avoiding 
propaganda that created public support for the new, multi- ment celebrities exclusively from Hong Kong, Later stars and politcal or moralzing Subjects in their works artists provide the 
aceted policies that made up the reform package. At ine same Starlets fom Taiwan also cameto be included, But a real people with visual materials that they consider more meaningfu 
ime, political orthodoxy stl had to be upheld and the leading increase in these poSsters 0CCurred as the Chinese entertainment or ithat appeal aesthetically This is ilustrated by the return of tra- 
ole of ithe Party Within society had to be maintained, In the industry started generating is own celebrities Movie actors and ditional auspicious imagery and New Year prints 一 not only with 
process of doing this the people had to be made aware that the actresses and female television personalities no longer Strictly raditional but with mogdern contents as well 一 in botn urban and 
0dernization policies were to stay and Would not pe revoked in appeared on calendars' they now joined forces with advertising ural domestic interiors， 
he near future. Where Mao's continuous efforts at mobilzation in agencies to endorse the numerous products on sale in Chinas ot much is left in short of a pictorial genre that once Was 
he name of revolutionary movements would have been unthink- ”contemporary consumer Society aimed to inspire the Chinese people to mobilize them and poirt 
able Without posters, the Second revolution that Was engineered 了 本 hem the way to afuture Communist utopia, Politics is dead, and 
by Deng could do well without them， During the Cultural Revolution， Consumerism very much alive, After the turm of the Century fou 
Sonme22billionoftheseofficialMa0 differentiypes of mass art have remained, all consumed by df 
Ortraits Were Drinte 直 erent groups, The urban yuppies desire postersized reproduc- 
and more impressionistic While bold colors were replaced Wi ions of Westermn art, The less well-off buy fairly inexpensive cal- 
more Subdued tones, Likewise, the slogans employed were less ”Despite these attempts to modernize, propaganga art nas lost al endar posters preferably featuring with pretty girls The majori 
Strident and militaristic and more normatve in content' the peo- ”contact with the population, The images, slogans, and messages ”of the Chinese, the peasants are more and more inspired by tra- 
ple were no longer called upon to struggle against enemies 0 hat the Party continues to produce are Seen as increasingly ditional images even though the picture of Mao may have 
ature but instead were urged io adopt more Cultured, Phygienic  irelevant and f| on unseeing eyes and deaf ears. With popular replaced the space formerly reserved for deities Such as the 
and educated lifestyles. Abstract images replaced realism; explicit interest in politics at an all-time low people no Ionger care about Kitchnen 6od, There still are Some political posters available but 
political contents was replaced by an emphasis on economic being ideologically or politically pure, They are more interested in only colectors from China and tihe West Seem to be interested in 
construction, or even by ordinary commercial advertisements， having fum, and therefore in the size ofiheir paychecks and hem, The images that once defined the image of China have 
Design and representational techniques borrowed from Westem whether theyll still be employed tomorrow, Posters have lost disappeared， 
adveriising were frequently employed, Although these changes in tiheir credibility and appeal and their production numbers have 
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The Gin 
inthe Poster 


by Anchee Min 


he labor camp, litold him that 让 Would take only a moment for 
meto wash of the muddy dirt on the shoulder He stopped me 
and said that the dirt was the effect that he had been looking for 
began posing after Mr Ha set up tne camera, | didnt Know 
how to pose and Was just doing what he asked of me, which 
Was to look into tne far distance With Confidence, | apologized for 
my Sun-beaten skin and nair and ltried to hide my fungicide- 
ained fingernails He said that he liked tne fact that | looked like 
areal peasart， 
He asked me what | would wear when working in the rice patty | 
eplied that | would wear a straw-hat | Wouldnt wear shoes and 
Would have my sleeves roled up to the elpows and the pants 
up io the knees, Hetold me to do that, | obeyed, | kicked off my 
shoes and he Saw the fungicide-Ssiained toenails. | was embar- 
fasSed, put he told me that | Shouldnt be. Instead, | Should be 
proud，| have peen painting posters featuring peasants for 
years he said，and | have never realized my mistake, From 
now on | will paint peasants toenails in a brown color A week 
ater Mr Ha sent me a print of his favorite Shot of me. | looked 
ic like the girlin the poster | had admired as a child， 
ontns passed and ldidnt hear from him, One day during the 
Chinese New Year When | was walking near Shanghais busiest 
Street Central Xi-Zang Road angd East Yan-an Road, | Saw mysef 
Wanted to be the girlin the poster when | was growing up, Every- Head Ar for Propaganda Publishing .Week after week, month inaposteronthe front window of tne largest bookstore, The 


Co 


day | dressed up like that girlin a White cotton Shirt with a reg after month, and year after year | trelessly drew pictures, | put Woman in he poster had my face, my jacket but her arms and 
scalf around my neck and | braided my hair the Same way lliked out special editions of the blackboard newspaper during the 69 Were thicker She wore a straw-hat her sleeves and pants 
he fact that She Was Surrounded by the revolutionary martyrs, Summers and Winters when the Schools were out, | didntmind were roled up, and all her nails were brown-coloredl 

Whom | was taught to worship since kindergarten, The one on that Only a few people would See my work, My hands were Ushed home to share the news withn my family and everyone 


he far fight was Liu Hu-lan, the teenage girl whose head Was SWollen from frostbite and | could barely nold the chalk. Butl Was excited and proud, | wished tihat | could have purchased a 
chopped off by the Nationalists because she wouldnt betray her ”Was inspired by the heroes and heroines in tne posters and | print of that poster but it was not for Sale, The clerk in the book- 
aith in Communism, The soldier above her was Huang Ji:guang “believed that hardship would only toughen me and make me Store told me that iE Was distributed by the government for dis- 
Who used his chest to block Americans machinegun fre in the strong， playing in public spaces，. 

Orean War The one next to him was Dong Chuns=rul who used 1contnued to dream that one day | would be honored io have This colection of Chinese propaganda posters is unique and 

his own body as a post Supporting explosives when blowing up an opportunity to Sacrifice myself for Mao, and become the girl marvelous The posters are a representation of a generations 


an enemy bridge The soldier on the far left was Cai Yong-xiang， in the poster | graduated from middle School and was assigned fantasy They reflect an important era in Chinese history Which 


Who Was run Over by atrain While rescuing others, The book， by the govemment to Work in a collectve labor farm near the has been falsely recorded for the most part， 
Which the girlin the poster caries in her hands, is 7me sloy of East China Sea, Life there was unbearable and many youths Apicture is worth a thousand words, So Ilet them speak， 
Le1Feng asoldievheromarty who was atruck-drver who died purposely imjured themselves for example, cut off their foot or 


[ 
protecting others， hand in order io claim disabilty and be sent home, My Strength 。 Above: Sieejpg OUsewes jn zhe strong gale an siorrm. On armband: 
and courage came from the posters that | grew up With, | be- Rea Guad 

To he able to0 feel Cl0se6r t0 Ma0， | fled ieved in heroism and 放 | had to, | preferred to die like a martyr Below: Heaa revowionary books, Jeam 1jom /eyoutonanes and 
Imy house With Dosters. | loo0kel at Wa0 1slaved in d cotton flelds for three years unti 0 0 人 ee Book title: Siores ofLej Feng 
before1closed my eyes at night anld adame Mao Jiang Ching changed my fate In eary 1976， 人 

3g3in Whenlwoke no one knew that Mao Was dying and Madame Mao Was 


d 

self to take over China after him, She was making 
y passion for the posters began when | was eight years old， apropagandaflm to Show the masses and she had sent out 
One day | brought home from School a poster of Chairman Mao， 训 alent Scouts al Over the country to Iook for a “Proletarian face” 
Although l did not know that tne Cultural Revolution had Started， to star in herflm, | was chosen when noeing in the cotton field， 
my action made me a participant 一 | removed from the wall my “1was brought to the Shanghai Fim Studio to be trained to act 
mothers "Peace and Happiness painting wih children playing in in Madame MaoSsflm, twas there | encountered the famous 
alotus pond, and replaced it witn tne Mao poster My mothe posteFpainter Mr Ha Qiongwan from the Shanghai Art Institute 
Was not pleased but she tried not to Show her disappointment | Hun-Yuan, | was brushing my teeth one moming in a public 
ememiber my thoughts: why wasnt she happy with Mao looking Sink when Mr Ha approached me. He showed me a piece of 
down at us during every meal While others couldnt have enoughn paper authorizing him to Iook for models for his posters, He 
of Mao? The posters had great impact on my life, They taugh Said that he liked my Ilooks and asked if| would model for nim ， 
metio be selfless and to be loyal to Mao and Communism, 10 Was flattered but asked if my puffy eyes Would be a bother 
be able to feel closer to Mao, | 和 ed my house with posters ,| because | had just woken up, He Said no， 
00Kked at Mao before | closed my eyes at night and again when 遇 
Woke When lsaved afew pennies |would gotoihebookc LT When 1was Walking ne3r 
stores to buy new Mao posters， Shanghais busiest street1saw mysef 
Dosterontihefrontwindow ofthe 
he heat of the Cultural Revoluton in the late 1960s and early 
70S.Violence between factions often led to death, Everyone largest bookstore. 
oOught in the name of Mao. To pe a Maoist was the goal ofihe Mr Hafolowed me back to my dorm to choose costumes from 
ime. For ten years | Was in charge of the BEckboaro NewsoaDer my clothes. | was Surprised that he picked my green colored 
in my School, For ihe head at | copied every image from “The wormn-out army jacket whicn | nad brought pack with me from 


MOVIES OF THE 70s 


Complete list of fillms: APOCALYPSE NOW THE CHINA SYNDROME THE DEER HUNTER THE EMPIRE STRIKES BACK ”THE GETAWAY LACOMBE, LUCIEN KATHARINA BLUM 
AI NO CORRIDA (AKA IN ASSAULT ON PRECINCT 13 CHINATOWN DELIVERANCE ENTER THE DRAGON GLORIA THE LAST METR0 MAD MAX 
THE REALM OF THE ATLANTIC CITY A CLOCKWORK 0RANGE DIRTY HARRY ERASERHEAD THE GODFATHER THE LAST PICTURE SHOW MANHATTAN 
SENSES) AUTUMN SONATA CLOSE ENCOUNTERS DIRTY MONEY ESCAPE FROM ALCATRAZ THE GODFATHER 一 PART LAST TANGO IN PARIS MARATHON MAN 
LAILE OU LA CUISSE BADLANDS OF THE THIRD KIND THE DISCREET CHARM EVERY MAN FOR HIMSELF THE GREAT GATSBY THE LAST WALTZ THE MARRIAGE OF MARIA 
ALIEN BARRY LYNDON COMING HOME OF THE BOURGEOISIE THE EXORCIST HALLOWEEN THE LEGEND OF PAUL AND BRAUN 
ALL THE PRESIDENT'S MEN THE BEGUILED THE CONVERSATION DIVA FELLINPS CASANOVA HAROLD AND MAUDE PAULA MIDNIGHT EXPRESS 
THE AMERICAN FRIEND BEING THERE CRUISING D0G DAY AFTERNOON FELLINPS ROMA HEAVEN'S GATE LENNY MY NAME IS NOBODY 
AMERICAN GRAFFITI BIRDS OF A FEATHER DAWN OF THE DEAD DONT LOOK NOW THE FRENCH CONNECTION JAWS MONTHY PYTHON'S LIFE OF ”NASHVILLE 
ANDY WARHOLS'S THE BLUES BROTHERS DAY FOR NIGHT DRESSED TO KILL THE FRENCH CONNECTION II 。 KAGEMUSHA BRIAN NETWORK 
FRANKENSTEIN CABARET DAYS OF HEAVEN THE DRIVER FRENZY KLUTE LIVE AND LET DIE 1900 
ANNIE HALL CARRIE DEATH WISH THE ELEPHANT MAN GET CARTER KRAMER VS. KRAMER THELOST HONOR OF NOSFERATU 
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The prodigies of the 1970s revolutionize cinema 
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notably in Bertoluccis steamy Scandalous /asl engo 六 户 民 . 


The 1970S' that magical era betwixt the Swinging 60s and the Amidst allthis came a wave of nostalgic flms (7pe po 47e 太 
decadent 80s, the epoch of leisure suits and Afros, the age of Can 63 砚 andVyietnam pictures (4pocapse Now he Deer 
disco music and platform shoes. As war raged on in Vietnam and 把 Pteh tihe rise ofihe ant-hero (Robert De Niro Al Pacino, Dustn 
the Cold War continued to escalate Hollywood pegan to heat up， Hoffmam), and the prestigious Short-lved genre, blaxploitation ， 
[ecovering fom 收 commercial crisis with Sensational Dox-office 
SUCC86SS6S SuCh as oar Vs Janws 1he Bocsl and Je 120 A-2Zfilm entries include: 
Goo 人 at 妨 er Thanks to directors like Spielberg and Lucas， ee SynOpSiS 
American cinema gave birth to a new phenomenon' the block- e Fim stils and production photos 
buster Meanwhile, across the Atlantic as the Nouwve 人 e Woue e Castcrew listings 
died out in France, 疏 influence extended to Germany where the  。 Box office figures 

ew German Cinema of Fassbinder Schlondorf Wenders and ee Trivia 
Herzog had 证 heyday The Sexual revolution magde i 疏 way to the Useful information on technical stuff 
silver Screen (cautiously in the US, more freely in Europe) most e Actor and director bios 


Plus: a complete Academy Awards list for the decade 


The editor Jurgen Miller born 1961, studied art history in 
Bochum, Paris Pisa, and Amsterdam, He has worked as an at 
critic a curator of numerous exhibitions a visiting professor 红 
various universities and has published pooks and numerous 
aticles on cinema and art history Currently he holds the chair 
for art history at the University of Dresden, where he lives, 


MOVIES OF THE 70s 
Jurgen Muller / Flexi-cover format: 19.6 x 24.9 cm 
(7.7 X 9.8 in) 736 pp. 


ONLY 后 29.99 /$ 39.99 
和 19.99 / 闻 4.900 


MOVIES OF THE 70s 


而 REEN MiiLLER 


bfF 1/ 贞 


ji， 


一 LBe AIHGA JR 本 -了 N 


3 
一 


WESTWORLD 
TenaagaislaptnTrbzlin ie carapzd 
同 mWYW 奸 jaslwmy Insvindei 
Per as 了 55Cazlimalasrtcen -3p900a 
Wheelhetermealihn eNet 
TURNGOWRWwEE Meetges ”一 -一 
情 ， 


8NEFLEW 人 印 1 
THE CUCHOD SNEST 


- “了 同 m is mola mewie 钊 间 msmltabow 
可 5 | 一 一 < 芝 ~ Wigtnan ,lsisTiswam Thal'swhatw3s 
让 谢 … wj > us Te 及 e wiserat 


疝 IinedeaT7 
AskRRT ENG 
证 Jrwaslgsindalsheleliesheyniheangsi 沁 计 可 = 一 -= : 可 
[有 Ts fo the piiaical inalol xle RSI 了 
1 ID Wi Oos 9 Id = 2 个 忆 2 < > 
时 ioassrtndtedrosrdniy win mer 二 有 < = 个 让 二 信人 全 1 全 
aijphhRreatestg sazle” -~ EEC EEC TREE 2 


MOVIES OF THE 80s 

Jurgen MUller / Flexi-cover format: 19.6 x 24.9 cm 
(7.7X9.8in), 864 pp， 

后 29.99 /US$ 39.99 /全 19.99 / 半 4.900 


MOVIES OF THE 90s 

Jurgen MUller / Flexi-cover format: 19.6 x 24.9 cm 
(7.7X9.8in), 800 pp， 

全 29.99 /US$ 39.99 /全 19.99 / 半 4.900 


CA -xy 二 -了 AAA 


多 
H 0 | IyWw0 0 | t0 B 0 ‖ | VW0 0 | 一 Pen 历 0USe, Sydney on Mowvies of 妨 e 90s 


MOVIES OF THE 70s 


Thne skepntical Eye 


Notes on the Cinema of the 7Z0Ss, by Jurgen MullerJorn Hetebrugge 


The Wumderkindler 


Even today, the films of the 1970s have an astonishing 
potency. This applies not least to the American cinema of 
the decade, which experienced an unprecedented renewal 
that few would have considered possible. 上 was atime of 
unparalleled freedoms, and many felt they were living 
through a kind of revolution , 
By exploiting the possibilities of commercial cinema with a 
new vigon and by examining the myths as critically as the 
Social realities, Cinematography achieved a new truthfulness， 
Which emancipated it once more from the pre-eminence of 
TV Thoughn the monumental Cinemascope epics of the 60s 
may have paraded the silver Screen's Superiority to the box， 
the cinema realized its true Strength only when it began to 
利 that Screen with new Subject matter In America, there 
Were particularly good reasons to do So, for the USA was 8a 
deeply traumatized and divided nation. The war in Vietnam 
Continued to drag on unbearably consuming more and more 
Victims; and the political justification for the military inter- 
vention Was in any case more than questionable. What little 
trust was left in the political administration Was destroyed by 
the Watergate Scandal. America had lost its credibility as a 
moral instance, and US cinema traced the causes and 
effects of this trauma in a series of memorable films. The 
basic skepticism of 70s cinema is balanced by the film- 
makers huge enthusiasm for their medium. Their curiosity， 
creative will and refusal to compromise now Seem more 
fascinating than ever for we live in an age in which 
Hollywood seems ever more rationalized and conformist. 

At the end of the 60s, a period described by Hans (C， 
Blumenberg as "the most dismal and poring decade”in 
American cinema history Hollywood was on the ropes, both 
economically and artistically. In the face of the prevalent 
SOCietal crisis, the cinema had lost its power to form identity， 
and for anyone after mere distraction, the TV was clearly the 
Simpler and cheaper alternative. As the movies declined in 
importance, the old Studio System was doomed to collapse， 
for it had been Showing signs of Sickness Since the early 


CD 
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50S. The last of the old-style Hollywood moguls stepped 
down, and a younger generation took over the management 
of the studios, which were now almost all owned by major 
corporations. By this time, the Studios were barely develop- 
ing a single project themselves， 

Such was the Situation as the 60s drew to a close; until a 
few small movies, most of them produced independently， 
turned out to be surprise hits 一 Simply by encapsulating the 
rebellious Spirit of the age. In Bommie ano Cjyoe (1967), for 
example, Warren Beatty and Faye Dunaway blaze an anar- 
chic trail through the mid-West, each bank heist and shoot- 
out atoken of their mutual love and a gesture of defiant 
revolt. In Easy Poer(1969), Peter Fonda and Dennis Hopper 
transverse the vastness of America, ostensibly to Sell drugs， 
but in fact quite Simply for the hell of it 一 to be on the road， 
to be free. These new heroes were not just excitingly beauti- 
ful and cool; they also embodied a truth irreconcilable with 
the truth of their elders. And this is what the young wanted to 
See at the movies: actors who gave a face to their yearnings. 
These films gave a decisive impulse to the New Hollywood. 
From now on, the Studios would give young filmmakers a 
chance. And they knew how to use 记 with Francis Ford 
Coppola, Brian De Palma, George Lucas, Steven Spielberg， 
Peter Bogdanovich William Friedkin, Paul Schrader and 
Martin Scorsese, the 70s produced a generation of “child 
prodigies ”who defined a new kind of Hollywood cinema， 
These young movie-maniacs helped the American film 
industry to make an unexpected and lasting commercial 
comeback. For their 和 ms included some of the biggest 
box-office hits of the decade 一 1pe Gooja 加 er (1972)， 

1bpe Exorclst(1973), Jaws (1975),， Cose Encouniers of 妨 e 
Jpjro KUno (1977) and star ars (1977). 

Naturally one has to be careful when comparing the 
Wunoerinoer with European auUtewrs in the tradition of the 
Nouvee Vague, but the influence of the latter on the New 
Hollywood is readily apparent. In the 70Ss, American directors 
enjoyed a stronger position than any of their predecessors 
Since the days of Griffith 一 and this in af 和 lm industry char- 
acterized by Specialization. The decade marked a highpoint 


of directorial independence. Having begun with the death of 
the old Dream Factory, it ended with the invention of the 
blockbuster': an “event-movie” swaddled in a tailor-made 
marketing Strategy with which today's Hollywood continues 
to rule the commercial cinema practically worldwide. 


The Comeback 0f 
the Classics 


Following the lead of the French auteurs, young American 
Cineastes discovered the great classics of US cinema. For 
not a few of these new directors, the older movies were 
their declared models, and they paid tribute to them in their 
own films. Peter Bogdanovich began his career as a film 
journalist, interviewing Hollywood legends such as Orson 
Welles and Jonn Ford. When he himself took up directing， 
most of his 和 ms were homages to the Hollywood movies of 
the past. With Upats Lp, Doc2 (1972), he attempted to cre- 
ate 3a Screwball comedy 3a 得 Howard Hawks“Reclaiming” 
SuCh classic genres Was typical of the Wunoerknpoer In this 
Case, the result was a splendidly exuberant film-buff's jam- 
boree, packed full of movie quotations and amusing nods to 
past classics, Nonetheless, the flm worked even for those 
Who were less in the know, partly thanks to the comic talent 
of Barbra Streisand, one of the top female stars of the 70S. 
New Jo New JoK(1977) was Martin Scorsese's extrava- 
gant attempt to revive interest in the musical, To evoke the 
Golden Age of the genre, he placed all nis bets on the glam- 
our and star quality of a Broadway icon, Liza Minnelli， 
Although the daughter of Vincente Minnelli and Judy Garland 
had received a lot of attention for her lead role in Bob 
Fosses Cabaretl(1972) New Jo New XpoKfailed to attract 
abig audience. Instead, moviegoers flocked to pop musicals 
like AMea 太 (1978) and the tongue-in-cheek pe Pocky honor 
Pture Show (1975). These were two films that achieved 
remarkable cult status 一 yet ultimately tney too were isolat- 
ed, one-off hits. 


Of course, neo-noirs Such as 12 Drverwere also modeled 
on clasSsic fllms of the past; yet they reveal much more than 
the cinematic preferences of their creators. In the pes- 
Simistic perspective of film noin its clear that these filmmak- 
ers Saw clear parallels to their own take on American reality. 
And so they didnt merely adopt the dark visual style of 40S 
and 50S thrilers; they also facilitated the comeback of a 
genre with a supremely skeptical outlook on Social mecha- 
nisms: the detective film， 

Roman Polanskis Cnalown (1974) is a masterpiece of the 
genre, and one of the best films of the decade. The Polish- 
born director created a magnificent portrait of universal cor- 
ruption and violence, while also managing to conjure up the 
glory that was Hollywood. Nonetheless, his film was much 
more than a mere homage, thanks not least to Some fabu- 
lous actors, Faye Dunaway perfectly embodied the mysteri- 
OUuS erotic allure of a 30s film vamp, withnout ever Seeming 
like a mere ghost from movies past, Jack Nicholson s private 
detective was also far more than yet another Bogart clone: 
JJ.Gittes is an authentic figure, atough little gumshoe 
made of flesh and blood, who maintains his credibility even 
With a plaster on his nose. For a moralist like Gittes, a sliced 
nostril is just another hazard that goes with the job. 

The US cinema of the 70S took a skeptical and pessimistic 
attitude to the myths of the nation, and this had its effect 
on the most American film genre of them all 一 the Western . 
John Ford, Howard Hawks, and John Wayne all died within 
afewyears, and these were the personalities who had 
Stamped the genre for decades, Ever Since the late 50S， 

a process of demystification had been at work; and now 
the comient of the Western Was also taken to its logical 
Conclusion. 

The classical Western had always taken an optimistic atti- 
tude to history and progress. Sam Peckinpah's Patl Garre 此 
an0 B 录 加 e NO (1979) is a Sorrowful elegy for the old 
Western, and a complete reversal of its basic worldview. As 
the film Sees it the growing influence of capital on Social 
relationships meant the end of the utopia of freedom. 
Individuals can only Succumb and conform to a corrupt Soci- 


一 from the trailer for 4 Ciockwork Orange 


ety, or else they are doomed to perish ,like Billy the Kid. Kris 
Kristofferson gave Billy the aura of a hippie idol 一 and with 
the outlaw's demise, the film also buried the hopes and 
ideals of the Woodstock generation , 
上 Was clear that Western heroes would no longer Serve as 
the icons of reactionary America. Their successors were 
“urban COwboyS like the protagonist of Don Siegel's contro- 
Versial Djty hary (1971): Clint Eastwood plays a cynical cop 
Who takes the law into his own hands 一 because the legal 
System only Serves crooks 一 and who makes no bones 
about despising the democratic legitimation of power When 
Dirty Harry Callanan has completed his mission by killing the 
psychopath, he gazes down on the floating corpse 一 and 


加 册 作 ethralled. ItSs 3 Imust.… 一 Lee Bailey UK, on Movies of 怒 e 90s, on taschen.com 
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throws his police badge in the water, 

The primordial American yearning for freedom and the open 
road were now better expressed in Road Movies such as 
Easy Poen Monte Hellmans Two-/Lane Backtop (1971) or 
even Star Vehicles like Smopkey ama 加 e 5anoit(1977), fea- 
turing Burt Reynolds. But as demonstrated by Steven 
Spielberg s feature-film debut Due/(1971), even the endless 
highway offered no refuge from the paranoid nightmares of 
the 70S. 
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LIVING IN MOR0CC0 


not S0 far 3aWay.. 


aban Nohizs in contemporary Morocco 


一 Eveming Siandard London, on Livipng 疡 Worocco 


Though ii may Seem like a distant 
the Mediterranean from Europe, ba 0 
Spains Southernmost tip, With 疏 mountainous and desert 
landscapes labyrinthine SoOuks, delectable cuisine, exquisi 


and textiles, vibrant mosaics fragran 


and welcoming people, Morocco is 
jzingly exotic destination, Digging a 


Selection of homes that demonstra 
about Moroccan style, Flipping throl 
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and, Morocco lies 
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S (ideally whilst Sipping a steaming cup of Sweet fragrant 


mint tea) youll be instantly transported， 


The editor Angelika Taschen studied art history and German 


re in Heidelberg, gaining her doctorate in 1986, Working 


or TASCHEN since 1987, She has published numerous tles 
he themes of architecture, photography design, and contem- 


at, She Conceived TASCHEN'S /Pierors series in 1994 


0 
porary 
and 由 


6 COoun 如 / Hous6s Series in 1999， 


TASGCHEN 


LIVING IN MOR0CC0 
Ed. Angelika Taschen, Barbara & Rene Stoeltie 
Hardcover format: 26 x 30.2 cm (10.2 x 11.9 in), 280 pp. 


The authors: Barbara and Rene Stoeltie both began their 
careers as artists and gallery owners With Rene as photographer 
and Barbara as Writer they have been collaborating on interior 
design articles Since 1984, contributing to Such influential 
magazines as Vpgue 71pe Wo ofpienos 40D 5 House 
ang Garoem COoUn 如 Lpg and House B6au 训 人/ 
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AUGUSTE RACINET THE COMPLETE COSTUME HISTORY 


From T0gas to0 Tailcoats: 


Time MWachnine 


The evolution of style from antiquity to 1888 


CONTENTS: 

Part | 一 The Ancient World 

(Egypt Assyria, Israel, Persia and Phrygia, Greece, Etruscan， 
Greco-Roman, Rome, Barbarian Europe, Celts and GaulS) 


Part 川 一 19th Century Antique Civilizations 
(Oceania, Africa, Eskimos North American Indians, Mexican 
Indians South American Indians, China, Japan, India, Ceylon ， 
Middle East, Orient Turkey) 


Originally published in France between 1876 and 1888， 
Auguste RacinetSs Le Coslyme Asioroue was the most wide- 


he world history of costume, dress, and Style fom antiquity 


emains, to this day completely unique in 姜 Scope and detail， 


n TIASCHENS magnificent and complete reprint as have 
exCerpts fom his delightful descriptions and often witty com- 


ilustrations youll discover everything from the garb of ancient 
Etruscans to traditional Eskimo attire to 19th-century French 


ranging and intelligent study of clothing ever published, Covering 


hrough the end of the 19th century the great work- 一 "Consol- 
dated' in 1888 into 6 volumes containing nearly 500 plates 一 


Racinets organization py culture and Subject has been preserved 


ments, Perusing these beautifully detailed and exquisitely colored 


| 


Part 咱 一 Europe from Byzantium to the 1800s 
(Byzantium, France-Byzantine, Poland, Haly Spain, Germany, 
France, England, Holland 


Part IV 一 Traditional costumes of the 1880s 
(Scandinavia, Holand, Scotland, England, Germany， 
Switzerland, Russia, Poland, Hungary Greece, ltaly Spain ， 
Portugal, France) 


Womens couture. Though Racinets Study spans the globe from 
ancient times through his own, his focus is on European clothing 
from the Middle Ages to the 1880S and this Subject is treated 
With exceeding passion and attention to detail, Coslwme Hislioy 
is an absolutely invaluable reference for Students, designers， 
aftists illustrators and historians; itis also an immensely fascinat- 
ing and inspirational book for anyone with an interest in clothing 
and Style, 


Introduction by Francoise Tetart-Vittu is head of the graphic 
arts department at the Musee de la Mode et du Costume de la 
Vile de Paris. She studied art history at the Sorbonne and is 
Specialized in costume history of the 18th and 19th centuries, 


Costume ea 


The Complete 


AUGUSTE KRKACINEE 


The author of many books on costume history and curator of 
exhibits, She lves and works in Paris, 
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AUGUSTE RACINET. THE COMPLETE COSTUME HISTORY 
Francoise T6tart-Vittu / Hardcover XXL-format': 29 x 44 cm 
(11.4X17.3 inJ), 648 pp. 


ONLY 各 150 /1$ 150 
和 100 / 关 25.000 


AUGUSTE RACINET'S LE COSTUME HSTORIQUE 


AMonumental 
19th-century Achievement 


OUr Rers hanoeg aown 如 US TOLUsia KnowWeage of 妨 er 1825, His Career Was 

DB/SO1S DuUtof te headwear an75 an0 oher omamens 加 altbey industrial draughtsmen， 
jDVeg 态 妨 er own 加 jnes Je om way 六 Whop we can proper Studio managers 
消 acknOWeoge 加 8 bene 央 人 录 0ong 加 6 Sa176 0r0Ur dBSsCcenO- ofihe decorative arts ofthe time. Like many of these men, he 
ants (Jean de La Bruyere: Les Caracleres De la mode,15) had learned his trade from his father Racinet Senior (also chris- 
tened Charles-Auguste Racinet was a lithographic printer The 
younger Charles Auguste subsedquently completed the Vile de 
Paris drawing course, Represented at the Salon 1849-1874 as 

apainter he in fact exhibited nothing but reproductions of anciert 
documents fom manuscripts in the Bibliotheque nationale archeo- 


epresentative of a group of 19th-century 
teachers of technical drawing and factory 
Who helped to diffuse the most signifcant motifs 


This is the challenge thrown down by La Bruyere. And the man 
Who rose to il was one of the most audacious of the 19th cen- 
turySs Scholarartists, By transforming La Bruyeres "beneft into 
imagery he ensured that a vast historical Cavalcade of peoples 
of tnis earth might pass before everyone's eyeS. Auguste 
Racinets prestigi k on historical costume, Which he com- 
pleted one hund ifteen years ago, is ju ebrated. In 
0 
6 


is wealtn of in nd minutely detai ings it was 
the first epitom ume history to be p in France， 
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ing and participation in Scholarly works: Collections, dictionaries， 
and manuals of architecture and interior decoration, In Colabo- 
ating on the plates of a work by the painter Ferdinand Sere and 
he man of letters Charles Louandre 一 is projected 刘 e was 
Hisloje o Costume etoe /Mnmeublementau Moyen-4oe A 
History of Costume and Furniture in the Middle Ages) 一 he was， 
it Seems, Simply folowing in his father s footsteps, As a result of 
Ser6&s unexpected death, the lithographer bookseller and pub- 
isher Hangard-Mauge returned to the project Somewhat later 
When he drew on Seres work for the four volumes of 4 改 
SOmDplajes Hisioire ou coslme Bl ae /ameubement eto6s 
at eljnousthes 9gUSYatachent(Sumptuary Arts History of 
Costume and Fumiture and the Arts and Industries therewith 
connected) published in 1857-1858. He did So with the asSSiS- 
tance of a painter "expert in archeological studies， Claudius 
Ciappori. Part of S6@res project had, however been published as 
as 1847--1851 py the famous Paul Lacroix (known as 
bliophile Jacoby ,in the volume Le Moyen hoe el1a 
PenalssanCe hsioje etlo6scpion 08S /moeUs el ages US3065 
OU CommeCe 6 0e JoUs1je dBs Sclences des arts o6s iE1a- 
tes 6l06s beaUfa 必 6n EUope (The Middle Ages and the 
Renaissance, A History and Description of Mores and Customs， 
Commerce and Industry Ar Literature and the Fine Arts in 
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began to extend to the very early 19th century This interest Was 
not unique to France' in 1852, Becker published a work equiva- 
lent to LacroixS AUntsweke Uno Gerabpschajen ao6s Miieies 
UnO oer aoer Penaissance (Artworks and Implements of the 
Middle Ages and Renaissance), Beckers enterprise was contin- 
ued in 1859-1863 py Jacob Heimricn von HefnerAlteneck 
(1811-1903), whose principal fame was as an art historian; he 
Was Keeper of the National Museum of Bavaria from 1868. In 
840-1854, he published Teachpten oa8s chrsjchnen MieBies 
(Costume ofithe Christian Middle Ages) in Frankfurt 一 a French 
translation was published in Mannheim 一 and folowed this with 
the ten yolumes of his 7echniem AUnslyeke Un Ge/zhSchajien 
VOm 加 jen MieBlier bp 6poe ges ac1zehnien Janae's 1 
gfBChzelpen O1gnan (Costumes Artworks and Implements 
from the Early Middle Ages to the Late 18th Century Based on 
emporary Originals), This appeared over the years 1879-- 
889, at the same time as Racinets history and a French trans- 
n folowed Soon thereafter (1880-1897)， 
Such historical endeavors acdquired particular prominence at the 
d Exhibitions in the section entitled Retrospective Museum， 
Whose conception was like that of the museums that grew up in 
SO many towns during the 19th century Having noted a certain 
poverty of invention in the decorative arts during the Great 
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Above: Greek: Miamy wear O1jensmve ana defensive Weapons. Cjian 


。 clothjng 
ethen Prince-President Napoleon (ater Emperor Napoleon 川 ， Below: South Sea lslands: Walaysia, Micronesia, Melanesia， 


h 
人 Was himself a collector enamoured of classical antiquity A Polnesia. 一 Costurmes and orma1menis, ar111S ang Utensjls' cUsio1ms, 
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emple to the Muses and a Pompeiian vila, projects created for 


6 Same time, Violet-le-Duc as Inspecteur des Monuments his- Tatoos and tihe 砚 0Cbomjing OoF7DOHKo, 妨 e jncisea ana powaer-oyeg 


This work of vulgarization was an exemplary product of the figques et des cultes was encouraging forms of restoration and tattoo, the ialau of 加 e New Zealanae's 

editorial policy of the great publisher Ambroise Firmin-Didot interior decoration very close to the styles of ornament tabulated Right: South Sea Islands: Backs: Aus, Papus ana 4ustajans. 一 
(1790-1876), printer to the Institut de France, Firmin-Didot 由 by Racinet One example of iihis is the Romanesque and Gothic Kenaks 一 NUKU-Hans Cosiune ang ioiet, as an0 ja 
Will be remembered, was a distinguished Hellenist elected decorations composed by the architect Charles Joly-Leterme omaments 

证 


ember of the Acad6emie des Inscriptions et Belles-Lettres in 805-1885) for the chateaux of the Saumur region 
872, and a collector of manuscripts and rare books. The pub- ”Polychromy came to be applied in all areas of the arts, notably 
ishing house that he developed was that of his uncle Pierre in the lithography which was Racinets own Specialty This 
Didot (1761-1853), who had himself published the celebrated he technique that he adopted for the Superlative plates of the 
Voyages Diioresgues elyomanigues en Jance (Picturesque and Costne Hgsiongue In So doing, he fulffiled the wishes of 
Romantic Voyages in France) by Baron Taylon on which many Ambroise Didot, chairman of the jury of the 

ilustrators had worked; 让 685 numpers appeared over the per- Exhibition in London, who had "seen nothing So beautiful as the 
0d 1820-1876. Ambroise Didot published a series of archeo- lihochromatic products of the Austrian Royal Printing Works ， 
gical works on Egypt Greece, Pompeii and So on, to which and Sought a Frenchman who could work to the Same Stan- 
uguste Racinet constantly refers, These were the principal dard. The technique was particularly suited to the reproduction 
Urces of his famous Poycpome O7mamemk a practical collec- ofiluminated manuscripts, and Racinet had been initiated into 


一 、 


吕 - 


n puttogether with the avowed intention of rendering maijor he art of color lthography in the ambit of Hangard-Mauge， 
Services to our industrial arts In this he was at one with thne For ithis group of archeologically inspired architects, costume 

istic preocCupations of his Contemporaries in the years 1845 was a prime component of tne culture of antiquity a point 
0 1890. He belonged to the generation trained by neo-classical which all ofthem emphasize in their prefaces. Viollet-le-Duc 
artists in the ambi of Percier and Fontaine, influenced by the gave ia Scientific dimension in the Seventh part of his 
Schinkel tendency and Supported by architects Such as Hittorf Djonnaje /asomE moberoey16pogue capyngienne 
and, later Violet-le-Duc. This Scholary renaissance in Hellenistic 2&A ARenalssance (Analytical Dictionary of Furmniture fom the 


at Was not in tneir view Simply a matter of imitating classical Carolingian Period to the Renaissance, 1858-1875), He cov- 
antiquity; they thought of it as underpinning a new Start in the ered clothes ,jewelry and ornamental obijects in volumes Iand 
decorative arts, A better understanding of past epochs would， MV ofithis work, his Sense of detail drving him to add dressmak- 
they thought make it possible to attain to beauty in tne present ing patterns for the Italian Renaissance. Volumes V and VI of this 


day. This Sense of the past was gradually enlarged during the Work were meanwhile devoted to arms and their use. 
SeCond half of the 19th Century to include the Middle Ages and 

the Renaissance; 3S a COnsSequence, it was often criticized for 
is eclecticism, Since the turn of the century was marked py 姜 
“ambition for truth，, as Roger Marx put itin his preface (15 
October 1891) to Arsene Alexandres Hsiojfe oe /adtouy XVe General histories of costume were more and more frequenty 
Sece anosyous (History of Ar from the 16th Century to Our attempted, and Over the course oftime the period studied crept 
Own Day), Racinet placed his archeological art at the Service of ”forward to include the late 18th century Thus whereas in 

the decorative arts at atime when polychromy was central to 1827-1829, Camile Bonnard and Paul Mercuris Coslywmes 
architectural innovation, Hittorfs LA7Cpjieclre poWcjmome chez 6cc6sasigues etajes (Ecclesiastical and Military 

/6s Gecs (Polychrome Architecture in Ancient Greece) had Costumes) had confned itself to classical antiquity and the 
appeared in 1851, and in 1854 he published his projects fora Middle Ages after 1858, Scholarly interest in later centuries 
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Exhibition of 1851, a group of artists in 1858 founded the 
Societe du progres de 1Ar industriel which in 1864 became 
the Union Centrale des Beaux-Arts appliques afindustrie， 
Fascinated by the example of the new South kensington 
Museum, which nad opened during the London World 
Exhibition of 1862, the Union centrale in 1865 presented a 
historical exhibition of art objects and furniture, divided into the 
categories ancient medieval, renaissance, and "modern (7th- 
centuries), along with a large Section of oriental at 

The oriental arms of the Marquis of Hertford and the manu- 
C 


ipts of Ambroise Firmin-Didot were much admired, but tex- 
les were barely represented and clothing not at all, The Union 
ntrale SubSequenty elected to Concentrate on a Single theme， 
and the 1869 exhibition on oriental art was a considerable SuC- 
SS War however intervened, with 疏 attendant turmoil and 区 
Was not untl 1874 that the Union centrale organized 证 fourth 
exhibition, which took the form of a museum of costume, This 
Was in perfect accord with the Spirit of the time, Clothing 
ancient and moderm had been taken up by literature 
visual arts From Ge6rome to Tissot and Meissonnier to Roybet， 
painting was responding not merely to the esSays of Baudelaire 
and the Goncourt brothers but to works contemporary with the 
exhibition, Such as Mallarmes La Dermiee /mooe (Thne Last Cry 
late 1874) and Charles Blancs LAt oans 且 paye etaoans 有 
VElement(Atin Ormament and Clothing 1875), The interest in 
coStume Was not confined to the artistic world, The wider public 
had flocked to See the display of Swedish costumes in the ge0- 
graphical Section of the 1867 World Exhibition and the histori- 
cal clothes from the Muske des Souverains presented in Paris 
and Versailles, 
The Union centrales 1874 exhibition enjoyed the patronage of 
d 


Servators Such as Du Sommerard and collectors like Dutuit 
Baron Double, along with the Marquis de Chennevieres and 
the distinguished painter Leon Gl6rome, a member of the Institut 
and an advocate of a return to classical painting, The executive 
committee included the manager of the Gobelins D 
Scholar Bonnafe, Regnier stage-director at the Comedie-Francaise， 
nd the painters Lechevallier Chevignard, and Racinet, Thnis was 
0 Small enterprise, No less than 225 owners lent items for the 
xhibiion, and an impressive number of garments, textiles and 
ctures went on Show in order "to create as Complete as posS- 
ble a sequence of historical documents of the Sumptuary arts 
nd to provide manufacturers with numerous elements for Study 
nd comparison ,Even today one is struck by the historical 
importance of the Louvre tapestries and pictures lent for the 
Show and distributed through the ten large halls. Tney hung 
above Cases 坤 ed with a host of objects provided py famous 


ollectors Such as Spitzer Richard Wallace, the Ephrussi 
ousins and Alphonse, Edmond, and Gustave de Rothschild， 
The textile Samples from the Dupont-Aubervile collection, the 
Shoes lent by Jacques Jacquemart the oriental furniture Sent 
yAlpert Goupil and the manuscripts and book-bindings fom 
he Firmin-Didot collection were particularly admired， 
or Was the pedagogical Side of things neglected, The Ministere 
deliInstruction publigue had sent prints of seals and memorial 
made by the Director of Archives, Also exhibited were 
he patterns of the classical Costumes used by Heuzey in his 
on Greek costume at the Ecole des Beaux-Arts. Historical 
monuments were represented in the form of chromolithograph- 
ic reproductions of fresco, and the theatre by the drawingS 
made "on the basis of authentic and historical documents 
drawn from his Collection"” py the Stage-designer Lacoste for 
he costumes of two plays presented at the theatre du Chatelet' 
Deugeand 7plooops eljsmaia .And finaly alibrary was cre- 
ated featuring all recent works published on the Subject and 
decorated with tapestries and "artists proofsS” of Jules 
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and theatre wardrobes, This clientele was, as il were, tailormade 
or Racinet and it was not the only one， 

For couturiers, too, Racinet was a mine of information, at atime 
When costume balls were all the rage in high society One of the 
most famous couturiers of tne time, Jean Philippe Worth, himsef 
apainter and collector of historical costumes, Sought and per- 
haps found inspiration in Racinets plates for the Stylish and fan- 
astical evening wear that he designed, Fashion journal editors 

ing to provide their readership with engravings of fancy- 
dress for the carnival could also have recourse to his volumes， 
LaWooe Mstee which Firmin-Didot began publishing in 1862， 
had one of tne highest Subscriptions among Such magazines, Is 
patterns and engravings were Sold on to other press groups， 
notably to Franz Lipperheide's Wooenweitin Berlin, Lipperheide 
Was at the time in the process of creating (with this wife Frieda 
herself a collector of textles and embroidery), the first and one 
hh 


臣 
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the greatest Specialist libraries of the literature of costume ' 攻 


ite 
ow forms part of the Berlin Kunstbibliothek, 

he publication of Racinets work trggered that of rival works， 
UCh as those of Weiss and Hottenroth, and the republication of 
allier works Such as those of Lacroix and Jacdquemin, also 
Spired a work of the very early 20th century RogerMiles 
Onentglscemer/s Sbyes ou We au Xe sece (How to 
iscermn Styles From the 8th to the 19th Century), with two 
ousand line-engraving reproductions; this was a sort 0 
bridgement of Racinets work on civilian costume in France and 
aved the way for the work of the folowing generation , that of 
aurice Maindron and Maurice Le 

These men were not however entirely uncritical of Racinet s 
efforts they criticised him for having painted reproductions of 
documents that were, for the most part line drawings, 


忆 三 号 


CD 


吕 


亏 - 


SO 
> 


守 叫 


三 巴 


三 


渤 演 区 2 Consequently in 1909, they planned the creation of a 
| | Deiommaje 册 Cosbme ou Moyen-A40e 20 XX8 si6coe, con- 
SEE _:Az Rss SEE 至 四 ”ceived along Viollet-le-Duc lines; his was their presiding Spirit， 
This was to be a general history of costume in fwe volumes, with 
Jacquemarts costme Dota 必 made after pictures, arms, and Style, which Sat So well with 16th-17ih-Century furniture, was dif- historical notes and ilustrations drawn after originals by the 
jewelry published in the Gaze 恕 o6s 5eaux-4 必 ， Used by the many "artisans of art who had been inspired by painter Maurice Leloir to be completed by a dictionary thal 
acroix and Racinets volumes, by Geromes drawing course would include patterns, Leloir had ilustrated editions of Moliere 


nion centrale, Their clients liked to research these periods; they ”cal evidence; he was determined to study the Surviving coS- 


publshed by Goupil and by the documentation offered by the and Alexandre Dumas, and was not Satisfied with merely graphi- 
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ollected original objects, bought "reconstitutions of ancien tumes. In 1907, Maindron and Leloir with the miltary painter 

porcelain) works from the famous Parisian manufacturer Edouard Detaile, founded the Soci6te de 1Histoire du Costume， 
Al this underlines how Racinet and Firmin-Didots work was the Samson, or like Fernand de Rothschild commissioned imitations ”whose goal was the creation of a Costume museum, This goal 
perfect folow-up to this exhibition, making available the knowl- of objects and jewelry of the 16th century This mixture of the Was prefigured in an exhibition held in 1909 in the Louvre'Ss 
edge contriputed by the bringing together of the many Comple- ”authentic and the reconstituted, widely used in the repair 0 pavilon de Marsan, a sort of avatar of the 1874 exhibition that 
mentary "documents Constituted py the exhibits, But though the replacement of paneling in the great houses of Europe and the Racinet had seen, But the deaths of frst Maindron and then 
Union centrale had demonstrated the existence of a Strong inter- East Coast of the United States, Was also practized in relation to ”Detaile, folowed by the outbreak of the First World War delayed 
est in every aspect of costume, 丫 founders differed widely in extiles and costumes. Falling in Ilove with the exotic collectors the projected dictionary and Leloirs 1Zth and 18th-century vol- 
heir perspectives This became clear in April 1875, when the Sometimes ornamented their Turkish salons with oriental clothes， umes were published only in 1935-1939. Tne Diomnaje 呈 
Union centrale establisned 收 liprary and museum in the place andowners invented a lineage for themselves that featured COSrme appeared posthumously in 1951; iwas reprinted in 
des Vosges, Both of these institutions were open to workers ancestors in armour or historical robes, Painters needing authen- “1992 and remains an authoritative Source for Costume history, 
eaving their factories and studios of an evening, and admission tic items to copy poSseSsed their own collections of objects and 
Was free. Certain of the collectors and administrators of the costumes Which they Strongly preferred to the photos of coS- Racinets work is then, not only a documentary treasure-trove 
Union had had in mind a quite different and more elitist goal， umed models sold by certain photographers. Many of these Covering more than two thousand years of costume. From a his- 
hat of the creation of a museum of decorative arts, The result authentic pieces, not all of them unmodified, have Since entered torical perspective, as we have Seen, it casts valuable light on 
Was the founding in 1877 of a parallel organization under the nuSeums, of which they were often the original exhibis and the history of museums the applied arts and the changing 
instigation of the Marquis de Chennevieres: the Societe du point of departure, Examples include the painter Lucas'S coS- notions of what constitutes a work of art, For the 21St-century 

US6e des Arts decoratifs, The two associations fnally united in tumes at the London Museum, Stibberts in Florence, EScoSuras reader itfurther offers a chance to reconstruct ancient times, an 

1879 to form the Union centrale des Arts decoratifs which uti- in Reggio 丰 Emila, and those of Flameng, Royebet and Leloirin ”exercise of memory and imagination that has is own charms .上 
mately became the Mus6e des Arts decoratifs located in the Paris, Certain artists were ricn enough to commission costumes 。 isto just Such a sedentary vOyage tihrough time and place that 
pavilon de Marsan at the Louvre, This transformation of the om Specialist tailors who researched them in Scholarly works the reader is hereby invited， 
Societe into a veritable museum primarily answered the Such as Racinets, Thus Roybet, who painted Scenes a la Frans 
purposes of rich collectors 一 potential donors to the new Hals had suitable costumes and shoes made for him by a Above: Egyptian; /niemal courtyard ofa prvaie oweWpg 
museum 一 and the many famous painters of tihe time who sold Flemish craftsman named Henri Clootens. At this time, the Streets 人 .14 如 centuy BC 
heir "costume” paintings worldwide， around the Ecole des Beaux-Arts contained shops specialising in Right: Russian Kalmucks, a people ofjporse-rigers Kalmuck ient Kibjika 
For in the years 1840-1880, the taste for painting in the Dutch the sale of costumes of greater or lesser antiquity to painters ANomad cuslorms 
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Guy Peellaert teamed up with author Nik 
ocknroll and R&B. 
Through surreal texts and images, Peellaert and Cohn paint an 
imaginary world in which the great gods of mid-century popular 
heir own settings (the Drifters under the board- 
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Sion famously generated by the most fanatic of lovesick, pimply 
rock, Soul, and pop na and 
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Guy Peellaert, Nik Cohn / Softcover format': 24.5 x 33.5 cm 
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unique book comes at atime when rock is making a Strong 
comeback and young musicians are taking inspiration from the 
Very Stars featured in Pocx Dea1mnsS， 


The artist Guy Peellaert studied art in Brussels and now lives 

walk, Otis Redding on the dock of the bay the Beach boys on in Paris; he exhibits in galleries and museums throughout Europe 
music is a "Secret Society an enclosed and the United States, The creator and painter of 7pe Bi Hoom: 
Dza 必 10m 妨 e Gooen 4oe andihe author 0 
So produces set designs, video clips, and graphics for the cine- 
elevision. The author Nik Cohn is a novelist and cul- 

appear in Peellaert and Cohn's colorful nallucinations ,including Ural Observer whose Works include 7pe Heatofipe Wo 人 yes 

Buddy Holly Evis Ray Charles, Sinatra, Bob Dylan, Jimi Hendrix， 
James Brown, The Rolling Stones The Beatles The Who, Tina 
nore. TASCHEN S revival of this 


comic strips, he 


8eHheaeNoandihe short story that became the fm 9atroay 
Ngoht Fever Most recently Peellaert and Cohn collaborated on 
he book 20 轨 Ceniuy Deams published in 1999， 


Above right: Sam Cooke, Samm Cooke, shot aead 四 
a1notel/ Was back but oressed UD Whii, sang 50U/ 
but Wote 17eenorea1ms, Waggea js ass but gen 如 
W 田 acetaj aeference. 

Right: Bill Haley. 

People ask1me, 5 how can you ao 加 is? 
youamusicianm a grown man ana a Dio, how can 
Jouplay 加 is tash? 

Jpis Jungle music? 


于 


一 Rock and Fo Paris 


的 ET 
LSiem, 1 如/ 的 em aontAKDOocK 天 
17063m 1 加 /years oo andjhaveawpand 
je chioren 如 SUDpot an01ScU1Jiea len yea/g 10or a 
break an0now11pnar got 丰 and17m notabout 加 
人 let itgo, nof foranyone, no materwhat 
3S0191m, ang1keep on gmnning, ano1oontsiop 
g1nming Un 太田 ey tm 田 e Johts 0 由 
LSslem 1say its a wmng. 


“TASCHEN has been an integralresource inmyart life ...thhafiKS. 一 asoteus oasmeneom 


四 上 到 叶 站 站 
Favolosi 6 Imiticl. 6Grazie Der 6SS6erCi… 一 6ino Paolo Agostini, ltaly on taschen.com 


ROCK DREAMS 


The great magic moments 


by Michael Herr 


Fats Domino0. 4t 加 ree junorea DOoUngs, Fat Dadoy Was nota1 jb 
each migjp 四 六 1 厅 nalofsteng 轨 ang siarmna, he Wouwla shove jis grand 
Dano Clean aC1085 8 s 妇 06, buUmDing 让 Wi 田 Js 加 0 “Cean wpng 
Keeps 1me 力 shape he sail Phieous 加 OUghts are 1 secrekl and 
New Omeans ho1me Cookng.” 


二 


hereSs afamous photograph of EMvis Presley being kissed on 
either Cheek by two beauty queens while he looks into the cam- 
era.| dontithink that anybody else in the history of Show busi- 
ness (Or of photography for that matten had ever looked that 
Way at a camera before, with Such a Complete mixture 0 
aggression and Submission, with Such possSession, p0SSeSssing 
himself for certain, and probably anybody else who happens to 
be looking' at the amused ardent curve of the nogstrils the young 
avished lips, the love-Dpurning eyes, Peacefu 
oran angel Sent in to announce the fnal tiumph 0 
hot wet and oral, the Ilook on his face distorts the physical 
dence of whats happening, youre Ileft feeling that ifthe two 
Women are really kissing anypody its each other and that EMvis 
is gone, out through the lens and the light and the pack of your 
brain (where he leaves an inerasable shadow on the wall a 
miraculous imprint like the shroud of Turin, and away into the 
endless Ionely Spaces of his own unprecedented Super Stardom， 
Where we cant watch him anymore, Presence as absence, right 
here and not there at al, The EMvis of our dreams， 


Peaceful as a drowned man 0ran ang6| 
Sentinto announce the 但 03altriurminh 0f 
everything hot Wet, and 0r31 .… 


Rock Dreams are old-timers dreams and Seemed So even ten 
years ago When the book was first publisned and 站 creators 
Were Still chronologically young. Theyre like dreams from Some 
deeply feltate Autumn, when the light is pouring into the ground 
and the elegy-making impulse is most fluent sending you dream- 
ing looking back over whatever Seems to be Completing itself 
any phenomenon that is losing 疏 heat' Such as the breathtaking 
loop the culture made between 1945 and 1970, the loop that 


忌 


让 


rock and rol， 
and roll was performing the very Self-conscious 

e death and had all but passed 
clinically 
he margins by a few records every yearn and by the 
ight to Stay true, 攻 
Would stand again and preathe with 站 old internal vigor there 


described and contained the great magic moment 0 
In 1973, roc 
COonvulsions of 收 Second ritual 财 
Over into the shadow form; "Survving in pockets， kep 
alive in 
SCattered faithful who (we know now, were 


Would be more rock and roll and more rock and roll history， 
There just wasnt going to be anymore rock and roll as history， 
That groove in time was worn down and gone, just like a thrill， 
and many people were having a rougn time lving in a world 
Without 直 Men and women in their thirties were behaving like 
Spoiled boys and girls pining for the old tribpal jukebox jive and 
he days of common climax, 上 was atime of unparalleled bitter- 
neSsS in ure, The world rock community had fractured 
beyond hope of restoration, and was So cynical in all 国 jagged 
bits that denied any knowledge of the 
rmer uni ind with nostalgia, the drug 0 
rgetting thats at least as effective as alcohol, Feelings ran 
high against the stars who had survived the 1960s, and the 
Casualties were mourned with resentment, This was the mood 
When we first looked into Pock Dreams and the recognitions 
hat 0CCurred were incredible, in some cases unbearable, the 
Shock and pleasure and unashamed loss we felt when we real- 
jzed that for most of our lves we d all been having the Same 
dream， 
Rock and roll the great Subiject and rock and roll history just 
ike any other history coming down in a milion versions and 

0 basic enduring modes, public and private (a.k.a, Secret, SO- 
called) or outerinner just like always, just like brothers falling 
out over their inheritance who contrive to meet again and 
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Right page: Tina Turner Letls hear 站 OrAM1S. 77a TU0Ter j77 
KPOXVW1e, 1enn6ssee. Ja Sa housew 六 好 oa Droua mo 如 er of ju 
ang Kee0S bUSY Wi 田 changjing nappies, cleaming 娘 e apartmentand 
CooHkng up her Southerm speciajiies. 

MD， When She ges 加 1m6ssj1ng Wi 加 加 ose pols an0 DansS， 
ang OutjuU1mps 加 e 1178ea cjhckem sweetl po 要 aloes, black-eyed Deas ang 
Chi1s 一 juUSband Je aont ever need 加 /10317. 


behave like brothers only inside of dreams and visions where 区 
all gets cleaned up; as it does in those extraordinary dreams youU 
Sometimes have where youve died, and the Witness peels away 
from your body and does al your looking for you, You cant be 
人 ghtened or Seduced or disappointed anymore, anything can be 
Said, everything can be Shown, When the old days and the days 
t Come are in sympathy you dont need your memory to lie to 
you and make all 姜 partisan re-arrangements oftime, place， 
people, and feelings, you dont have to suffer again Over what 
“realy happened and what "never happened, You dont have io 
think or choose or act you dont even have to buy anything.A 
you have to do is look， 
The show business of rock and rollis taken for granted in 
Deams and is at the heart of every piece. The devotional 
aspect of rock and rollis taken for granted, too, and is also 十 
the heart of every piece, which doesnt mean that rock and roll 
has two hearts or that APocxk Dreams doeS, Even though its a 
collaboration, its a particularly Single-hearted one, with a shared 
View a common purpose and, |ithink, a mutual motive, which 
Was to put Something of equal value back into rock and roll for 
al that had been given, As a great work about rock and rol， 
APook Deamsis rare enough. As an expression of fan love and 
an act of cultural ecology its inimitable, 


Wenant women in their thirtieS 

Were behaving like SpOoiled boys andl 
girls， piningforthe old trib3l jukebox 
jive and the days of comimon Clinm3X. 

The books boundaries are chillingly Specific but the resonances 


are incalculable. 上 begins and ends with images of the accidental 
father of rock and roll who hates rock and roll The Frank Sinatra 


APock 


Joe Turner. 

请 D1m KamSa5 Ci at two jbrry pouUnas, Bi0 Joe 

Can omnk bo 加 bouUmbon and beer 

Can jear down Wals Wi 田 hs bare hangs, 

Can Chew Do-1on ang spititoutas /azorblaaes， 

Can kaman Wi 加 asSmjie; 

can holerre amountajn-ack 

Camn SWalow hogsbacks whole, and 

1make /ove a1 night1ong: 

Can oo Whateveryou can ao 一 B0 Joe can oo itLbelter 


Jaybird .there are SOme truly extraordinary im3ag6S ieT@. 一 ceanwenevewiondon onwakeoasavaord 


d Centr: 
交 密 要 ver 帮 S to get by his 。 atrcmxerS 肛 
Tm Sohannythat1canfindl yourbooks here in Bulgaria] Befiore1barocly couldimagine So many 
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Annunciations Nativities Adorations Passions， 


地 过 生命 古人 有 和 ?76 


Agonies Crucifixions and Pietas, plenty of Temptations and 
Ecstasies and epiphany on nearly every page, But no 
Resurrections, In Show business Comeback is as close as any- 
body gets to resurrection, and Hock Wearms is not a Sentimental 
work. Pock Dreams are European dreams, mostly about an 

America thats not much more than a dream to me too, who was 
here on American ground at the time recal 
pages, and echoed in every Supsequent page, the hour 0 
ock and rollinception, with the great going-public of Iong 
den fetishes and the exposure of Sacram roperties inside 
obyvious, ordinary objects; when Suddenly the Sight of a guitar 
could provoke the most complicated and powerful feelings， 
undown roadhouses became charged with more glamour than 
The Stork Club, and a battered convertible turned into a vehicle 
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Left: Buddy Holly. APey what happenea? One Imoment1 was 放 
LUbbock Texas, and 1 haa bad jee 幼 ,bad eyes ang Sang Wi 加 Im no5- 
如 ang aoemoios, jiCcoughing ang Wining. Everyone Saio 1 Was craz 
8S01E 琅 and came 如 New Jo an1meta7man Who Straighteneo my 
ee 轨 gave 1me new gjasses, ofessea 1me up /ealjialan sharp. NeXt he 
Caleame Buooy Ho and whatHKna ofname is 加 at2 Jen he senmt 
1meouton tour angputmeon Vanonow1maFmocknPo1siar /ne 
此 Eveywhere 190, gj1ns screamm at1me, boys ask jpr my autpograph 
ang11oe arouUng 太 aCaojac. BuUtsomebjes /1cantbeleve 小 一 
/1BImeImber LuUbbock 7eXas, an0 eyerybooy /aughing and 1asK myseF 
Can 让 st 

Above: Superstar Bob. Soomn js jame Spreada ang he ioUrea grew 1chn 
ang Was Worsjjppea Messiamic, he neea om pomt his 加 ger and the 
emples temblea be1foie jjm. Now he tavelea jhe womo apolentate， 
WhoSe D61s0n Wa5 SaC1ed Whose eyey Woro Was Scripture, and 妨 e 
1PUltuoes jckea 如 see jj and ioUch jjm, ana bena 加 HKNss js feet 
BuUt 妨 6se 加 ings Were notl possjble, 10r Zemm7an Was 10 /0nger 
1eachable. B1poong 六 91ang holels and Nousijnes, he Sat 四 Jagmemt 
Or Desemiea Darables but ea behna buetproof glass. 

Left page: Roots. Pock 六 加 6e begjnming, sprang 1om eveywhere 一 
Ppytpm Bues ang Count 7omantc whpiie baaaeerng ang 
Hoymwoog musicals, novelbes, electomc gjmmicpy bambershop guar- 
tes an0Justplan oance music. Prevousy each had 1jpmmeg a Sepa1a 如 
Sbeamm Rockm Ronsnatchea 加 em UpD ang 加 ng 加 em 加 ge 加 er whole- 
Sale, 思 eyey HKng ofbizame ang anarChic marmage. Fora te 加 ee 
Was Utter cha0s. 1pen ca1me EVis an WwW 田 jh a whole new oroer 


ROCK DREAMS 


for SuperSensual travel, Cars Stars bars guitars when the thun- 
derhead of the newly invested Pop fnally broke, the poetry and 
icon rained down all over America and Europe. We were sll 
children when we stampeded the pools that were formed and 
drank ourselves fl Ht was only afterwards that we noticed our 
reflections， 


Jackie Kennedy got down With 

Jean Cocteauto twist the night away 
and eVen though her tits Were COming 
out of her dress there Wasita 
Whisner ofimnronriety or heat in 

the entire r00ml. 


The submission was immediate and total, in the beginning a 
least it was probably the Sweetest thing about us and the 
bravest, because il wasnt pasSive, Its ridiculous to Say that we 
created the climate for rock and rol, we created the rock and 
rol, The music was never anything more than a face, a pretext 
for the starmaking and the gathering, and that Was alwaySs true， 
back a quarter of a century ago when we were Simultaneously a 
Secret Society and a public menace, We adored rock and roll 
before we ever heard eight bars of t 
For twenty years we Some real intimacy withn OUr 
Stars and when we final iin APook Deamstihere was a 
ecoil like wed been hi astringent, 此 was the old familiar 
greatest story ever told, but one-off Openly commemorative and 
memorial, | of all ruthlessly implacably ant- 
gic. 上 was an elaborate and completely SucceSssful enter- 
,but dange enter Even 收 immense compassion 
bing, itoucned us where we didnt expect or particu- 
arly want to be touched again, and it clearly and forcefully 
j S, embedded us deep in every picture by making US 
a 


fof every event, the object of all those star 
implied overSubject of the DooKk, This was a rock 
hat we were forced to take personally No won- 
hrough it even today that you cant Say whether 
Seeing is glorious or Sordid, celepratory or morbid， 
unniest il wasnt exacty fun. In fact, there was Some- 
malarial about these dreams, clinging, upsetting， 


der |ooki 
What youre 
Even it 小 
thing a litle 


虽 


and 0000 art hooks in 0Ni6 lace， but no0W this is ike 3 deam C0ime true6. 一 Madeline Nacheva, Bulgaria, on taschen.com 
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HOCcADO7e3111Sis full ofAnnunciations， 

Nativities, Adorations, Passions, Ag0nies, CrucifiXi0ns 
and Pietas, nlienty 0fTemintations and Ecstasi6s 

and eninhany On nearly eVery 030g6 


Above: The Drifters. Unoer 7pe Boarowak … ana On The Poof… or er What they do or we do,. Hungry and lonely sated and lonely ”bad news, Little Richard gets his ya-yas out and Janis Joplin 


CUSing adown Broadwayk or OUng1ng 万 tbe bacom altsaluroaynoht mobbed and Ionely its lonely at the bottom, Ionely through ies So small and still in her hotel bed that shes almost not in 
1OVBs Or Shakng 站 0DWD 直 扩 6 1elI0OUNO00 0ance 一 扩 e Drjes tihe middle notoriously lonely at the top, 上 would all be pretty he frame, Charlie Chaplin tends bar for Bo Diddley and Gene 
Wele 1maslerS 01 6SCa06. OVer en Jears hBy chang60 eyeyihjng depressing, really if it wasntfor the rock and rol， Vincent and Esther Wiliams in triad presides at the twilight of the 
ab0Ut 轨 BInS6M65 h6 太 DerSOHnel and SOngWrjerS auUaience and SWie Dreams of famous people with their impossible inevitable mo- household gods in a scene more briliant and moving than a sun- 


已 上 t 的 e 太 basic 16SSa08 Was aiways e Sa1m8: 90meWwhee 丸 加 is c 肖 


soyastangljinpersonal SO oudl and jarsh ang Toy there is st nents and random impeccable casts magic and logic com- Set Over Manila Bay The California Girl confronts you with a look 


1B1uge Where noihing can yeach you Where 亢 n 名 5 如 n Thats patib 总 and torrents of ema ion streaming in and out of cold neu- and an impossible series of choices (You dont know which one 
Wherewe go 如 jie outofthe hoocaust andjhury weywesaedthe tal objects Dreams-as-jokes that make you laugh or make you to look at you cant See Where the orange ends and the gil on 
jast place 加 or you cry or leave lle marks on your psyche, Culture dreams, where he Ileft begins, and the girl at the back is distracting you, and 寺 
yoOur wonderful taste wont do you any good, Ilove dreams where you did Ilook back into their eyes what would happen? Would 
you dont know whos on display and who's the voyeur or even you falin love and pe happy for the rest of your life, or would 
有 站 本 并 you really Saw it or dreamed 风 Like that fabulous time at The youjustturm to stone?) Bil Haley recites his Credo PJ Proby 
9 Peppermint Lounge when Jackie Kennedy got down with Jean ortures his Constituents, the kiler awakes before dawn and puts 
generated the erotic Wave that WOuld Cocteau to twist the night away and even though her ts were his boots on, Evis prepares to Convert his enemies, Diana Ross 
take you 0ut the farthest， coming out of her dress there wasnt a whisper of impropriety or considers her heritage, The Who face the future, and Big Joe 
eat j ire room'; like the Iook on Phil Spectors face 十 Turmer and his ffiends Ilet it roll like a big wheel, The Rolling 
Too many men and women had been torm from the Saddle riding the very moment when he decided to take his unathletic Self out Stones evolve and violate our wildest hopes and fears about 
for the Rock and Roll brand, | dont think anybody was terribly of tnis mock-Christian towel-Snapping homoerotic Scene and go ”them, and The Beatles approach the stairway to Paradise for the 
Shocked that death fgured So blatanty in Pock Dreams what With the girl groups for a while; like passing through States where final ascent of their paranirvana, and no matter how many times 
Would any rock and roll book pe without it Dead Stars， all the weights and measures have been changed So you cant we dream it or Wish 此 we Know that they didnt take anybody 
dead fiends, dead days, and even deader responses in judge anymore, youre not Sure Whose case is more extreme， With them， 
1969-70-71 tihat Was the weather there wasnt anybody rock- Hank Wiliams dead in the pack of his wagon or the lonely 加 可 
ing on either Side of the Stage that wasntitouched by 风 in those teenage gil Sobbing in her pilow because Fabian has Sent back Any 0ne of us from 个 fteen t0 fifty 
days we were all part-time necrologers just as a matter of her high school ring. Bob Dylan, exclusive as a renaissance Could have arock dreanm where the tw0 
Course But in Rock Dreams, death is not necessariy tne worst 。 prince in his forress imo, is somehow more exposed than sam Inundred and 位 fty-Dound King 0f 
of it Even the most vivid happy people are Somehow tragic Cooke, face down in his underpants and Socks, Smokey Rock and Roll is Swelling his leathers 
trapped inside their pleasures or excluded from their tiumphs， Robinson as Poetry Incarnate and Jerry Lee Lewis as king Lear and leaking Di SWeat 
and (See the Ad Lib Clup Rock Dream) uniformly alone no mat- Chubby Checker gets the good news and Del Shannon gets the 


ROCK DREAMS 


“11e 9/Sbne 
Cjhapel of 加 8 705” 


一 /mierview New York 


First communion (1954--59), Second communion (1963-69)， ”obviously conditional, and it seems to me now that the Condi- night diner where the elite meet to eat and your quarter Can St 
Confirmation Was deferred, Nopody could have ever questioned ”tions were nothing to be proud of So that when The Beatles splt buy you an cheeseburger and coffee and ittastes exactly like 攻 
the intensity of our fan love, only 疏 duration, As Ilove, it was or Bob Dylan ran alitle dry or Jimi Hendrix died or Mick Jagger did before the prices all went up, only different, A few Still man- 
firted and flirted and didnt even die, great reserves of love and ”agetio get out alive, paid-up and walking, and those that dont 
energy were drawn out of the rock pody and most of ii went for have alife ofitheir own anyway in our repository hearts (as we al 
Candy, Itwas never Supposed to be an infantile at form., 上 was could admit now, and for years to come for everyone to read 
Supposed to be an adolescent art form and see again in the pages of the inspired rock and roll book of 
As they almost Say in Show business, You can be aliving legend love and mortality, 

jbe dead, Who knows where those dreams go when 

Were tihrough dreaming themy? On dreamtime in dreamland ,| 
doesnt matter ihat much whether James Dean is after all the 
beloved basket-case of a milion teen prayers in a Sanatorium 
outside of L.A, because he was too beautiful to die, or up in 
ock and roll heaven with Marilyn Monroe, drinking cokes and 
holding hands, because he was too beautiful to lve, Either way， 
he Combo of youth, beauty and death has always made the 


写 


hottest music generated the erotic wave that would take you out Above: Jimi Hendrix. Backsiage, Henory as /eanng up againsta jhe 
he farthest， jyo1ant between Se1s an0 sieming 如 SO1me 如 ng njipjie ar away 
Any one of us fom ffieen to fy could have a rock drea When ayeporterappD1oached jhm 站 atoupeeandapasicaincoat 
Where the two hundred and ffy-pound King of Rock and Roll is 1 1om 加 e New Jp 11nes Sai 护 e /eporter ang Henonx ja 大 


sweling his leathers and leaking pill sweat and stll not know the 0D6m1ng js eyes, sea 加 e ve 水 antestand Wea1iest of WyY Ses. 
下 “Please 如 meetlyol hesal 1mn1jom Mars 
eart oftihat great man, or even of his historical moment, fn- 


Shed twen y6815 ag0 but stl going on， Frank Sinatra puts on Left: The Rolling Stones, Frst 加 ere Were SX S1ma1 boys, Who bu 光 
he acCumulations of is power and experience and takes them 。 加 emsenes a palace ofpeJpetual pleasures ang gaye 台 芒 er jes 如 
off again, like a coat, Ray Charles cruises past With his hand on games Somelines 加 er games Were nice but /mosth 加 er games 
he wheel and shades to cut the glare, and youre incredibly Wee naugjiy nasty or oownright glsrespec 如 1 and 加 ey puUed muae 
happy for nim but you dont know why,. And the most famous 太 C8eS, StuCK 0UL 的 e 太 iongUBS Or gfeSS6d 太 BInsSeWes 太 妨 e strangeSt 
men in the world line the counter at the Robert Frank all-time all- 加 e most gsturbjng costurnes， 
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The weird and wonderful world of Werner BuUttner 


WemerBuottper le 如 an04betOehenm Hambug, ea elohies 


SS 


Bom in Jena, Germany in 1954, Werner BUttner was a law 


Student in the late 70S when he befriended artist Apert Oehlen， 


Whose influence prompted him to give up his future law Career 
to pecome an artist (ft has bpeen Said that he took up art to 
disprove Oehlen's contention that he was terrible at drawing)， 
Buttner began painting in the early 1980s and quickly proved 
himself a capable artist teaming up with Oehlen and Martin 
Kippenberger (the three have been called HamburgSs "infernal 


亡 
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杂 o0") to produce Several exhibitions around Europe, BUttnerS 
Work reveals a Witty visual repertoire ripe with Sardonic humor 
and, atturns Subversive political and historico-cultural Conno- 
tations, This book COvers BUttners career to date, from his 
remarkable early paintings to his more recent collages and 
photographic work. Also included are an exhibition chronology 
and a bibliography 
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WERNER BUTTNER 

Ed. Uta Grosenick, with texts by Zdenek Felix, Michael Diers, Harald 
Falckenberg, Friedrich Wolfram Heubach, Fritz W, Kramer and Rudolf 
Schmitz / Flexi-cover format: 18.4 x 24.5 cm (7.2 X 9.6 in), 192 pp. 


ONLY 后 14.99 /$ 19.99 
和 9.99 / 半 2.900 


The editor Uta Grosenick has worked at the Deichtorhallen in 
Hamburg and the Bundeskunsthalle in Bonn, and was curator t 
the kunstmuseum Wolfsburg, Since 1996 she worked as a free- 
lance editor (Atat 加 6 JP of 护 e When 1999; Women 
AMb 2001; 4tNow 2002) and organizer of exhibitions， 
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TADAO AND0 一 THE COMPLETE WORKS 
Philip Jodidio / Hardcover XXL-format': 30.8 x 39 cm 
(12.1 X 15.3 in.), 576 pp， 
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Philippe Starck describes him as a "mystic in a country which is architecture. Ando has designed ad private homes， TASCHENS Acejmieclye Now' volumes land 由 Buwiopr aNew 
no Ionger mystic”Drew Philip calls his buildings "land art that churches museums apartment complexes, and cultural Spaces ”Wennum, and monographs on Norman Foster Richard Meier 
"Struggle to emerge from the earth "He is the only architectto throughout Japan, as well as in France, ltaly Spain, and the andAkvaro Siza, and is internationally renowned as one of the 
have won the discipline's four most prestigious prizes' the USA, This book, created at the height of Ando's career presents ”most talented writers on the Subject of architecture， 

Pritzker Carlsberg, Praemium Imperiale, and Kyoto Prizes, His his complete works to date, 

name is Tadao Ando, and he is the worlds greatest lving archi- 
tect Combining influences from Japanese tradition with the best ”The author Philip Jodidio studied art history and economics 


of Modernism, Ando has developed a completely unique building at Harvard University and was Editorin-Chief of the leading Left Nariwa Museum, Narina, Okayama Japam: Phoio: Mitsuo Maisuoka 
aesthetic that makes use of Concrete, Wood, water light Space， ”French art journal ComnaissanCe 06S 4 好 for Over two decadeSs，。 Above: Chikatsu 一 4suUka Hisiorcal Museum, Minamikawachj 0saka， 
and nature in a way that has never been witnessed elsewhere in ”He has published numerous articles and books, including Japan (iopographical drawing 好 Paaao 4na0) 
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PRICE 


LIVING IN THE COUNTRYSIDE 
Ed.Angelika Taschen / Barbara & Rene Stoeltie / 
Hardcover format: 26 x 30.2 cm (10.2 x 11.9 in 400 pp. 


We have tirelessly traveled through the countrysides of Sweden， ”The editor Angelika Taschen studied art history and German zines as Vogue Jpie Wo ofpnienrogs 4 5 House ang 
Ireland, England, Holland, France, Tuscany Majorca, and Greece literature in Heidelberg, gaining her doctorate in 1986, Working ”Garoenm CouUn 困 Lpg and House 56auUtbjUl/ 

in Search of the best examples of rural homes that reflect the for JASCHEN Since 1987, she has published numerous 划 es 
traditions and cultures of their inhabitants, Many inspirational on the themes of architecture, photography design, and contem- 
TASCHEN books have been born from these excursions, but this ”porary art， 
one is the first to Combine examples from all of the different 
Countries we have explored, In 400 pages of sumptuous photo- ”The authors: Barbara and Rene Stoeltie both began their 
graphs, including details and descriptions, this new pook afford$s ”careers as artists and gallery owners Withn Rene as photographer 

fans of country lving all the inspiration and diversity they could and Barbara as writer they have been collaporating on interior Right: 7017a 如 - 太 eojars /nea up on 加 e Shees of an 18 加 -centy 
desire. design articles Since 1984, contributing to Such influential maga- desser at41o1ea Fanche 放 8S NOUS8 胃 10SCaMy 


“TARASCHEN has design 3ll figured 0ut， They know Whats 900d has Value, lasts, engage6s， 
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KLIMT / Gottfried Fliedl WIENER WERKSTATTE / Gabriele FahrBecker INDIAN INTERIORS / Sunil Sethi, Ed, Angelika Taschen 
Gustav Kimt (1862-1918) was without doubt the defining and Ed, Angelika Taschen This magnificently ilustrated book brings you the restored 
most fascinating painter of Viennas Belle Epoque，Cloaked in Founded in 1903 by Josef Hoffmann, Koloman Moser and Friz splendor of ancient Maharajas' palaces, houseboats on the 
fichly woven patterns of gold and silver mosaics, exotic designs 。”Waemdorfer the Wiener WerkSstatte (Vienna Workshop ) was a lotus-covered lakes of Kashmir beautifuly hand-painted tribal 
fairy-tale ilustrations of birds and animals ornamental or floral collectve of architects and craftsmen tihat aimed at fusing archi- huts, the L.A.-influenced home of a Hollywood star a Buddhist 


二 


AAAATAA 


TASCHEN 


motifs and mystical kaleidoscopes of radiant colors, Kimts tecture and interior design into a Gesamikunsiwe or total house in Ladakh, a masterpiece by Le Corbusier and many 
Seductve portrayals of the female form constituted the true erot work of at, Experimenting with various materials (gold, precious ”other fabulous interiors in India. 
ic prelude to modern Sexuality. stones and papier mache, for example), the artists of the Wiener 


Werkstatte created puildings and obijects that combined classical 
elegance with streamlined functionality Though the workshop 
lasted only thirty years 证 influence is Still Strong today 


“TARASCHNEN books are beautiful，original，Unpredictable and-nay attenti0n， 


ROY STUART. VOL.17 Introduction' Jean-Claude Baboulin 
Roy Stuarts work ventures into the ambivalent relationship 
between reality and ilusion, using role-playing to parody conven- 
tional ideas of Sex, Forget what mainstream Society has taught 
you about power roles, desirabilty and body image; Stuarts 
highly styled photographs depict a world where barriers are 
abolished and women exercise the Same Sexual license as men 


一 Meoia Plus magazine US 


TASCHEN 


ROY STUART VOL. Introduction' Dian Hanson 

You wanted more, we gave you more. Roy Stuarts Sequel to 
his much loved first volume features more tales and exploits of 
men and women who shed their inhibitions and their clothing 
in Search of maximum fantasy fulffilment， 
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STILL LIFE / Norbert Schneider 

The stilllife, the most primordial of painting Subjects, had 姜 peak 
between the late Middle Ages and the 17th century In this book， 
Norbert Schneider explores the Stll lfes insights into changes 

of mentality and philosophy as well as is role in the history 

of SCientific discoveries and the gradual replacement of the 
medieval Concept of the world， 


门 站 站 8 
hbecalse tnis 1S imnortant-affordable. 一 Jur New mme' London 
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TASCHEN 


POP ART /Tiiman OSsterwold MIRO / Walter Erben 

“Everything is beautiful，raved Andy Warhol, in raptures at the Fellow painter Walter Erben Spent Countless hours Conversing 
glamour of modem life, consumer Society and the world of the with his coleague, Joan Miro (1893-1989), at his house in 
media and its Stars; his proclamation can be considered the Majorca in preparation for this booK, Over the course of these 
maxim of the pop generation, which included artists Jasper 训 |ks Miro gave Erben many interesting and invaluable insights 
Johns Roy Lichtenstein, Claes Oldenburg, Robert Rauschenberg， into his at as well as his own interpretations of his most 
James Rosengquist Tom WesselImann, and Richard Hamilton ， Significant works, Thus was born this Miro retrospective, Which 
among others, The pop artists of the 1960s had a profound explores, through texts and images ,the life work of one of the 
effect on art history and their influence can be clearly seen in at 20th centurys most influential painters， 

today Here, Tilman OSsterwald explores the styles, themes, and 

Sources of pop art around the world， 


一 E1e Wiese/ Nobel Laureate for Peace, 1986 
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CHAGALL / Jacob Baal-Teshuva 


0 doubt one 0 


poetry humor al 


despite the grea 


the greatest artists of the 20th century Marc 


Chagall (1887--1985) created a unique world full of pathos， 


nd enchantment drawing on vivid memories of 


his Jewish upbringing in Russia, His original style and his con- 
nection to the past endured throughout his Seven-decade Career 


movements and Schools of 20th-century at， 


Which he Saw developing around him, Al aspects of Chagalls 


ries, ceramics ai 


Wokk are COvered here, from paintings to Stained glass tapes- 


nd more, 


TARASCHEN beca. 
372 3 68 653. 一 Carlinio Franca, Brazil, on taschen.com 
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CEZANNE / Haio Duchting GIL ELVGREN / Charles G. Martignette Louis K. Meise MARIO BOTTA / Phiip Jodidio 
Perhaps best known for his exceptional apples and pears, Paul Post-Depression America was in desperate need of a defining ario Botta is Convinced that modem architecture must fnd 疏 
Cezanne (1839-1906) was one of the founding fathers of iconography that would l 二 out of the black and white dol- roots in the past, and that ii must be at once in contrast with 站 
moder art, Though he was underappreciated and highly crii- drums, and icame in the form of Gil Evgren's Technicolor fan- natural setting and in fundamental harmony with the urban envir- 
Cized during his lfe, as time passed Cezannes work came to be tasies ofihe American Dream. His technique 一 which eamed onment, Such references in his work are indirect and they are 
considered of inestimable importance. His method of experimen- him areputation as “The Norman Rockwell of cheesecake 一 often reflected in his choice of materials Such as brick, granite， 
tation with abstraction and perspective paved the way for mod- ”involved photographing models and then painting them into gor- or marble. Through works such as Evry Cathedral or the San 
ern painting, particularly Cubism， geous hyperreality with Ionger legs more famboyant hair and Francisco Museum of Modern Art, he has shown his capacity to 
gravity-defying pusts and in the process making them the per- transform urban Settings and to raise architecture to new levels， 
ect moral-Doosting eye-Candy for every homesick private， This newly updated book explores his most important works to 
date， 


全 上 上 下 哆 
Multilingual duo0tes 1n maga2ine 二 0001|. 一 Chiquita405, United Kingdom, on taschen.com 
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一 New Jo Magazine' New York, on the Icons Series 


一 1bhe Wai Street Journal New York 一 态 e Saturday Telegraph Magazine, London 
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Ads of the 40s Design for the 21st Century Tuscany Style 

Amazing artifacts from the postwar buying frenzy Designers ahead of time Tuscany 一 Where dream becomes reality 

Ed, Jim Heimann Ed. Charlotte & Peter Fiell Ed, Angelika Taschnen 

ts hard to believe that the company who made your ultra-com- ”How do today's pest and brightest designers See the future of For those Who have never had the pleasure of a Tuscan Sojourn， 

pact mobile phone was once advertising portable radios with design? Including a cross Section of the worlds most influental ”the simple idea of it is exhilarating'; for those Who have, the 

“Motorola: More radio pleasure for less money” or tnat once designers from Superstars to newcomers, this guide explores slightest reminder sends a flood of passionate memories rushing 

upon atime, Electrolux didnt have any qualms about using cutting-edge product design furniture, ceramics glassware, and to the head, In other words, itis a place that is as mythical in 
andy the porty black maid, to promote their new Silent refrig- textiles， reality as in the imagination, Traversing the landscapes, homes， 

eratorS: "Lordy it sure is quietl” Among these surprising and and interiors of the region, this book captures the esSsence of 

Controversial 1940S ads, youll also fnd some famillar products Tuscany in all 姜 Old World magnificence， 

hat amazingly havent cnanged at all over the years, Such as 

juicy Dole pineapples and wholesome Campbells Soup，Yumm， 
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一 Le Monde', Paris, on the ICONS series 


雇 
ICONS 


Angels Devils Pussy-Cats 
Simply divine Something wicked this way comes Labial splendor 
Giles Neret Giles Neret Giles N6ret 
Looking lovely and pure, peeking out from behind the clouds Ever Since he disguised himself as a snake and tempted Eve Enjoy the iconography of the female Sex organ from ancient 
and forever doing good deeds, angels have always been a with an apple, the devil has been everyone s favorite vilain ， times to today through a diverse collection of etchings wood- 
favorite Subject of artists, This Selection of Sculptures, ceramics， Lucifer himself is the Star of this book, which contains images of cuts paintings ilustrations, drawings, and photographs by artists 
frescoes, paintings, drawings and ilustrations, by the greatest him throughout the history of art, Etchings woodcuts, paintings，。 Such as Rembrandt, Picasso, Matisse, Schiele Ungerer Crumb， 
masters ffom antidquity through the Renaissance, explores the ilustrations, drawings, photographs, and advertisements featuring and more， 
many ways angels have been depicted throughout history. the devil, by the likes of Leonardo da Vinci Bosch, Pierre et 

Giles Giger and many more, populate the pages of this 

Supremely "evi book. 
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“This is 3 beautiful site 一 WOrthy 0f the marvelous hooks V0U publish. 0 United States, on taschen.com 
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the beast EmoN 


Frans Lanting gets up close and personal 所 
with animals in the wild EECDSSE 


FRANS LANITTS 


EYE TO EYE. FRANS LANTING 
Frans Lanting / Ed. Christine Eckstrom / Hardcover, 
format: 19.6 Xx 24.5 cm (7.7 x 9.6 in.) 256 pp. 
忆 8 如 名 epresents an extraordinary collection of animal images time of working with wild animals around the world, ranging from 
by award-winning photographer and naturalist Frans Lanting. This orangutans in the rain forests of Borneo to emperor penguins ONLY 所 14. 99 $ 19. 99 
bookSs exquisite images 一 more than 140 photographs 一 are in Antarctica, More than 70 Species are represented in this 人 9 99 / 兰 2 900 
accompanied by personal stories and observations from alfe- astonishing portrait gallery celebrating the diversity of lfe on earth 
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Peter 60ssel / goeSsel@aol.com 
Philip Jodidio / pj002@dial.oleane.com 


“714o9CHENNS Nearblazng Says Joel Rickett， 
Jews 6egjlor of jhe Bookseller. 人 7eyoubomiseg 
访 estratea-book 1make 上 万 有 引 
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一 Financial nes 7he BuUsiness, London Bernd Evers, Christof Thoenes / Flexi-COver 
format 19.6 x 24.9 cm (7.7 X 9.8 in 小 848 pp. 
后 29.99 /1$ 39.99 / 厂 14.99 / 半 4.900 


4 sha1D /ook at changes 
an10 Siypes (外 .60hiy SX 65SSays 
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量 . Architecture Now | has smarty chose1m 


ARCHITECTURE IN THE TWENTIETH CENTURY Creatiyiy Over /eal 姑 771s 576-0a06 1077e 妇 ake5s 
Peter G6ssel, Gabriele Leuthauser / Flexi-cover format' |/ 8 ) 1 
6 am 11V a0D1/0aC 10 arCjiectu1e 3 jj Sta1e 

全 29.99 1$ 39.99 /中 19.99 / 半 4.900 10177, 9GUCK-CU 好 79 between /eal/-b7e Duangs 


a10 田 8e 1moe WAta/ Woks， 一 surace San Francisco 


本 ITECTURE 


ARCHITECTURE NOW! ARCHITECTURE NOW VOL.II 

Philip Jodidio / Flexi-cover format' 19.6 x 24.9 cm Philip Jodidio / Flexi-cover format' 19.6 x 24.9 cm 
(7.7X9.8 in 576 pp， (7.7X9.8 in 576 pp. 

全 29.99 /$39.99 / 呈 19.99 / 关 4.900 所 29.991$ 39.99 /全 19.99 / 半 4.900 


DOUongs were 06eop1e， 

妨 0Se 四 Vs Shuwmans pho1op- 
g1aDhs WOUWa be Gace Kel 
CssiCay elega1t ninguwng 
1/E1701 如 “一 apmews Newvork 


MODERNISM REDISCOVERED 

Pierluigi Serraino Julius Shulman / Ed. Peter Gbssel / 
Rlexi-cover format 19.6 x 24.9 cm (7.7 x 9.8 in 小 576 pp. 
邱 29.99 /$39.99 /全 19.99 / 半 4.900 


THE GRAND TOUR 


Harry 9eidlers photo-journal of world architecture 


THE GRAND TOUR 

TRAVELLING THE WORLD WITH AN ARCHITECT'S EYE 
Harry Seidler / Flexi-cover format: 14 x 19.5 cm (5.5 X 7.7 in.)， 
704 pp， 


ONLY 后 19.99 /$ 29.99 
和 14.99 / 半 3.900 


Architect Harry Seidler has Spent more than fifty years travelng The author Bom in Vienna, Austria Harry Seidler studied 
the globe, extensively photographing the peak achievementsin 。 architecture atithe University of Manitoba in Winnipeg before 

architecture from 3000 BC to the present day Thanks to Sound winning a Scholarship to Harvard, where he studied under Walter 
advice given to him early on by his photographer brother Marcell _Gropius, He also studied under Josef Albers at Black Mountain 
(Only use Leica cameras and kodachrome flm, which is archival')， Colege in North Carolina and was the chief assistant of Marce 
Seidlers hopby quickly developed into a passion and, fnaly an ”Breuer in New York from 1946 to 1948. He worked with OScCar 
impresSive archive of world architecture. Including, of course， Niemeyer in Rio de Janeiro before opening his own practice in 
many of the worlds most famous architectural Structures, Seidlers ”Sydney in 1949, He has taught at the Harvard School of 
photographs ilustrate the history and style 一 Country by County 一 ”Design, the ETH in Zurich, and the University of Sydney ,In 
of architecture in Europe, the Middle East Asia and the Amer- 1996, Seidler was awarded the RIBA gold medal, He has peen 
Cas, Divided into chapters by country each with a brief introduc- Australias most prominent architect for more than fifty years， 
tion outlining 疏 architectural history Gan0 7ouroffers armchair designing a great variety of projects, from houses to Skyscrape 
travelers, students architecture buffs and historians the opportu- both in Australian cities and internationally Seidlers most recent 
nity to browse the buildings of the world through one mans Works include a housing community in Vienna， 
photographs 一 the 负 站 of a passionate, half-century endeavor Penelope ang Hary Seioler Chrsine Waibjinger (ASCHEN PR-Wanage1 

On Hay Seiolers 80 btpaay Wenna June 2003 
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Peter 60ssel / goessel@aol.com 
Philip Jodidio / pj002@dial.oleane.com 


一 有 he New yo 71nes, New York, on Case Study Houses 


FORMAT 


CRSE STUDY 


THE 
COmPLETE CSH 
PROGRRA 人 


Blzabeth AT Smith / Ed, Peter Gbssel / Hardcover 
XXL-format' 40 x 31 cm (15.7 Xx 12.2 in), 440 pp， 
所 1501$15078&100 7125.000 


TADAGO ANDO 


COMPLETE WORKS 


Philip Jodidio / Hardcover XXL-format: 30.8 x 39 cm 
(12.1X15.3 in), 576 pp 
全 99.99 /1$ 99.99 /全 69.99 / 半 15.000 


Magdalena Droste / Flexi-cover format' 19.6 x 24.5 cm 
(7.7Xx9.6 in), 256 pp 
后 14.99 /1$19.99 /人 9.99 / 半 2.900 


Philip Jodidio / Flexi-cover format' 18.4 x 24.5 cm 
(7.2X9.6 in 176 pp. 
所 14.99 /$19.99 /全 9.99 / 半 2.900 


GREEN 
ARCHITECTURE 


生 ANTOF ARCHITECTURE mN TriE MOE OF E-ot0| 


一 Meue Ze 访 Berlin 


James Wines / Ed, Philip Jodidio / Flexi-cover 
format 19.6X24.6 cm (7.7 x9.6 in 240 pp. 
石 14.99 /$19.99 /有 9.99 / 关 2.900 


Rainer Zerbst / Flexi-cover format' 19.6 x 24.5 cm 
(7.7X9.6 in), 240 pp. 
全 14.99 1$19.99 /人 9.99 / 半 2.900 


RS RN 。 
Jeorish 


ehitecttre 


dei 


Bruce Brooks Pfeiffer / Flexi-Cover format: 
18.4X24.5 cm (7.2X9.6in) 192 pp， 
所 14.99 /1$19.99 /全 9.99 / 关 2.900 


Marianne Barrucand, Achim Bednorz / Flexi-cover 
format' 19.6X24.5 cm (7.7 X9.6 in 240 pp， 
所 14.99 /1$19.99 /全 9.99 / 半 2.900 


有 IVntic vision 0f th (| 
员 3 四 0 CE 3 y 由 | C ViIS [ 0 上 | 加 @ | 0 6 | 3 0 @ 恒 一 态 e Wiage Voice New York, on Harvard GuUide 如 Shopping 


FORMAT 


[EECD3IDDng: 


WHAT GREAT PAINTINGS SAY VOL.1 
Rose-Marie & Rainer Hagen / Flexi-COver 

format' 19.6 xX 24.5 cm (7.7 X 9.6 in), 496 pp./ 
全 29.99 /1$ 39.99 /全 19.99 / 半 4.900 


TI 了 ArEete 0 the Fe ep DO New Nonnium 


Com nee over asdpumnrvmo 


TSCMSN 


ART NOW 


Ed. Uta Grosenick, Burkhard Riemschneider / Flexi-COver 
format' 19.6 x 24.9 cm (7.7 X 9.8 inJ), 640 pp./ 
全 29.99 /1$39.99 /全 19.99 / 半 4.900 


Le guUoe 
jncomlpuwmabe obe 
/at CO1ie1mDO/aj0.… 
jnoispe1msab/e，… 


一 Joyce, Paris, on Mt Now 


WHAT GREAT PAINTINGS SAY VOL.1I 
Rose-Marie & Rainer Hagen / Flexi-cover 
format 19.6 x 24.5 cm (7.7 X 9.6 in 小 432 pp. 
后 29.99 /$39.99 / 厂 19.99 / 关 4.900 


ee hveenee 


ART 


捉 小 8 DCentwYy 


-一 en vv 


ART OF THE 20TH CENTURY 


K. Ruhrberg, M. Schneckenburger C. Fricke, K. Honnef / 
Ed. IngoF Walther / Flexi-cover format' 19.6 x 25.8 cm 
(7.7X10.1in), 840 pp. 

合 29.99 /$39.99 / 厂 19.99 / 半 4.900 


DALi. THE PAINTINGS 

Robert Descharnes Giles Neret / Flexi-cover 
format: 19.6x 25.8 cm (7.7X 10.1 in), 780 pp./ 
后 29.99 /$39.99 / 琶 19.99 / 关 4.900 


MONET 0OR THE TRIUMPH OF IMPRESSIONISM 
Daniel Wildenstein / Ed. Giles Neret / Flexi-Cover 
format' 19.6 Xx 25.8 cm (7.7 x 10.1 in 480 pp,， 

邱 29.99 /1$ 39.99 /人 19.99 / 关 4.900 


PICASS0 

Carsten-Peter Warncke / Ed. Ingo F Walther / 
Flexi-cover format 19.6 x 25.8 cm 
(7.7X10.1 in 740 pp. 

全 29.99 /$39.99 / 呈 19.99 / 半 4.900 


Petra Lamers-Schiitze / p.lamers-Schuetze@taschen.com 
Gilles Neret / g.neret@taschen.com 
Ingo F Walther /ingofwalther@compuserve.de 


ONLY 全 29.99 /$ 39.99 /& 19.99 / 兰 4.900 


WERNER BUTTNER 


Ed, Uta Grosenick / Flexi-cover format' 
18.4X24.5 cm (7.2x9.6 in), 192 pp. 
邱 14.99 /$19.99 /9.99 / 半 2.900 


HA 


jmpresslonism 


IMPRESSIONISM 

Peter H, Feist / Ed. Ingo F Walther / Flexi-cover 
format 19.6 x 25.8 cm (7.7X 10.1 in), 712 pp. 
全 29.99 /$ 39.99 / 呈 19.99 / 半 4.900 


医 0 


VAN GO0GH - THE COMPLETE PAINTINGS 
Rainer Metzger / Ed. Ingo F Walther / Flexi-COver 


format' 19.6x 25.8 cm (7.7x 10.1 in), 740 pp， 


合 29.99 /1$ 39.99 / 呈 19.99 / 半 4.900 


“apD1/DChe SnieW/oem71m7eAt 
06S ij6s 9U1 OUS JBit6s 31761.. 
/Mag10U6… 


一 La Provenmce de 16conomie Paris， 
on Wjpat Great Paintiings Say Vo/ 1 


MASTERPIECES 
NYESTERN 全 RT 


niegeo dodolnadks 


MASTERPIECES OF WESTERN ART 
Ed. Ingo F Walther / Flexi-cover format' 
19.6X25.8 cm (7.7Xx10.1 in), 768 pp, 
全 29.99 /$ 39.99 /有 19.99 / 半 4.900 


WOMEN ARTISTS 

Ed. Uta Grosenick / Flexi-cover format' 
19.6x24.9 cm (7.7X9.8in) 576 pp， 
全 29.99 /$ 39.99 /有 19.99 / 半 4.900 


CE 友 ZNE 


Petra Lamers-Schiitze / p.lamers-Schuetze@taschen.com 
Gilles N6ret / g.neret@taschen.com 
Ingo F Walther / ingofwalther@compuserve.de 


Reinhard Spieler / Flexi-cover format: 19.6 x 24.5 cm Haio DUchting / Flexi-cover format' 19.6 x 24.5 cm 
(7.7X9.6 in), 208 pp. (7.7X9.6 in), 224 pp. 
全 14.99 /$19.99 /有 9.99 / 关 2.900 全 14.99 /$19.99 /& 9.99 / 半 2.900 


站 
了 
权 


Jacob Baal-Teshuva / Flexi-cover format' 19.6 x 24.5 cm Eva Karcher / Flexi-cover format' 19.6 X 24.5 cm Rose-Marie & Rainer Hagen / Flexi-cover Dietmar Elger / Flexi-cover format: 19.6 x 24.5 cm 
(7.7X9.6 in), 280 pp， (7.7X9.6 in), 224 pp， format 18.4x24.5 cm (7.2X9.6 in 240 pp， (7.7X9.6 in), 256 pp 
后 14.99 /1$19.99 /到 9.99 / 半 2.900 后 14.99 /$19.99 /全 9.99 / 关 2.900 所 14.99 /1$19.99 /全 9.99 / 关 2.900 所 14.99 /1$ 19.99 / 9.99 / 半 2.900 


lvo Kranzfelder / Flexi-cover format' 19.6 x 24.5 cm Gabriele FahrBecker / Flexi-cover, Ulrike Becks-Malorny / Flexi-cover format: Ed, Angelika Taschen / Flexi-cover format' 
(7.7X9.6 in), 208 pp， format 19.6 x 24.5 cm (7.7 X9.6 in 小 208 pp. 19.6X24.5 cm (7.7X9.6 in 小 200 pp. 18.4X24.5 cm (7.2X9.6in) 240 pp. 
所 14.99 /1$19.99 /人 9.99 / 半 2.900 所 14.99 /$19.99 /和 9.99 / 半 2.900 全 14.99 /$19.99 / 习 9.99 / 关 2.900 全 14.99 /$19.99 /& 9.99 / 半 2.900 


一 Jacqgues Chirac French president, 
on Marc Chaga11 2 
Gottfried Fliedl / Flexi-cover format: 19.6 x 24.5 cm Giles Neret / Flexi-cover format' 19.6 x 24.5 cm Walter Erben / Flexi-cover format 19.6 x 24.5 cm 
(7.7X9.6 in 240 pp， (7.7X9.6 in), 256 pp， (7.7X9.6 in), 240 pp 
所 14.99 /$19.99 / 习 9.99 / 半 2.900 全 14.99 /$19.99 /& 人 9.99 / 关 2.900 所 14.99 /$ 19.99 / 9.99 / 半 2.900 


STILI 末 .IE 下 


Petra Lamers-Schiitze / p.lamers-Schuetze@taschen.com 
Gilles N6ret / g.neret@taschen.com 
Ingo F Walther /ingofwalther@compuserve.de 


人 
一 中 Pafs Semanal Madrid 
Timan Osterwold / Flexi-cover format' 19.6 x 24.5 cm Norbert Schneider / Flexi-cover format: 19.6 x 24.5 cm 
(7.7X9.6 in 240 pp， (7.7X9.6 in 小 216 pp 
后 14.99 /1$ 19.99 /全 9.99 / 关 2.900 所 14.99 /$19.99 / 琶 9.99 / 半 2.900 


口 WIENER 口 


W 


人 人 从 
WERKSTAETTE 


Rainer Metzger Ingo F Walther / Flexi-cover format: Gabriele FahrBecker / Ed, Angelika Taschen / Flexi-cover The Hermetic Museum /Alexander Roob / Flexi-cover HR Giger / Hardcover format' 23.8 x 29.7 cm 
19.6X 24.5 cm (7.7 x9.6 in 256 pp. format 18.4Xx24.5 cm (7.2X9.6 in 240 pp, Kiotz, format' 14x 19.5 cm (5.5X7.7 in) 712 pp， {9.3X11.7 in), 240 pp 
所 14.99 /1$19.99 /全 9.99 / 关 2.900 所 14.99 /$19.99 /于 9.99 / 半 2.900 邱 19.99 /$29.99 /& 16.99 / 半 3.900 后 19.99 1$ 29.99 / 环 16.99 / 半 3.900 


* Twovolumes in asSlin Case designed by HundertwasSeb 
lavishly nrinted in ten Colors on rounted, black-6dged n30g6S 


* HundertwasSers originallayout design 


x* 1792 nages and over 2.000 illiustrations, documenting 
Hundertwassers life and Opuvre from 1928 to 2000， 
With Imany nersonal notes and comiments by the artist 


* hnoriginal24X20cm color etching [9.4X7.9 in.， 
Snecially created forthis edition numbered and Imarked 
With the HundiertwasSer esState Stamn 


x Limited edition of Woridiwide 10.000 conies 


Each Calalogue Ralsonn6 comes 
With one of fwe limited-edition color 


隐 计 etchings, printed on deckle-edged 
PPA 议 s paper (300 gdm, 24x20 cm 
(9.4x7.9inj, numbered and 
provided with the Hundertwasser 
下 estate stamp 


Wieland Schmied / Hardcover 2 volumes in a box， 
format: 21Xx 25 cm (8.3X9.8 in 1.792 pp 
有 全 7501$7507/&50071 半 90.000 


TASCHEN 0uiles edite， 


BASIC ART SERIES 
@ | 0S 9 山 C C6 SS 出 8 下 加 而 Petra Lamers-Schiitze / p.lamersS-Schuetze@taschen.com 
Series inthe Worid 


Now more than 60 titles available in over 20 janguageS 
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BASIC ART SERIES 一 ALL TITLES 


， Softcover flaps, format': 18.5 x 23 cm (7.3 x 9.1 in.), 96 pp. 
2， ONLY 后 6.99/1$ 9.99 
GDGH EL 证 QZ V 六 4.99 / 闻 1.250 


This boolk 
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0001 


afnh woridwide 
edition of 
wen4yEvehundred 
oopiees 
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Len RiefametoSl 
Pscsimf near 虽 uniloh, 200G 


Interview by Kevin Brownlow / Ed, Angelika Taschen / 
Hardcover in a box, format': 34.5 Xx 50 cm 13.4X 19.7 in,)， 
564 pp， 

所 1.750 /1$1.750 /人 1.200 / 半 200.000 


一 VMagazine, Los Angeles, on 417jca. Lemi Rie1ensiahl/ 


FORMAT 


Er 
Lem Refensiah/ Pankiut Bookar 2000 


Interview by J6r6me Sans / Hardcover in a box， 
format: 34.5 X 50 cm (13.4Xx19.7 in) 636 pp， 
所 1.7501$1.750 /人 1.200 / 半 200.000 


Angelika Taschen / ataschen@taschen.com 


XKL-format: 34.5X 50 cm [13.4X 19.7 inJ 


Limited edlition of 2.500 conies Worldwide， 
6ach numbered and Signed by the artists 


Extensive bibliography and bi0grapnhy Section 


Al colorillustrations are COlor-Senarated an 
renroducedin Aniva ,the finestrenroduction 
technique 3aVailable todavy Which nrovides 
unegualled intensity and color range.The duotone 
ilustrations are Imade With NOvatone, 3 Snecial 
treatmentforblack and White im3ages that 
produces extuisite tonal range and density 


一 肋 e Sunoay Telegraph Magazine, London 


Nobuyosh Araki Vemice, 2002 


feel whether you are Imarried Or not as though you had just cheated on VOUT SnD0OUSB.， 一 opw veswose 


Nobuyos1 Aram 参 O 4om1 2003 
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LEONARD0O DA VINCI 


Leonardo'ss life and work- 一 the definitive edition in XXL-Size 


一 4P Book Peview New York 


一 4P Book Rewiew New York 


Leonatrdo da Vincil 


| ambpjcte PT HT TDTaW 


Leonardo da Vinci (1452-1519) possessed one of the 
greatest minds of all time; his importance and influ- 
ence are inestimable. This XXL-format comprehensive 
Survey is the most complete book ever made on the 
Subject of this Italian painten sculpton architect, engi- 
neen Scientist and all-around genius. With huge, full- 
bleed details of Leonardo's masterworks, this highly 
original publication allows the reader to inspect the 
Subtlest facets of his brushstrokes, 


e Part | explores Leonardo's life and work in ten chapters， 
drawing upon his letters, contracts diary entries and writings, Al 
of his paintings are presented and interpreted in depth, and 
Shown in numerous details, 

e Palt ll comprises a catalogue raisonn6 of Leonardo's 
painting, which covers all of his surviving and lost painted 
Works and includes texts describing their states of preserva- 
ion, Each and every painting that can be justifiably attributed 
0 Leonardo is included here'; thanks to new findings, Scientific 


CONTENTS: 

1， The young artist in Florence， 
469-1480 

川 ， Professional breakihrough 
in Florence， 
480-1482 

I 山 ， Afresh start in Milan， 
483-1484 


以 。 Beginnings as court artist 
in Milan， 
485-1494 


V The artist and Science 


FORMAT 


research, and extensive documentation, this is the most 
complete and definitive publication of Leonardo's 
painting oeuvre，. 
e Part ll contains the catalogue of all artistic drawings 
and a vast Selection of Studies and sketches; a total of 
663 一 reproduced in full color 一 are presented by cate- 
gory (architecture, technical anatomical, figures, proportion， 
cartography etc), Over half of the drawings included were 
provided by Windsor Castle, marking the firsttime that the 
Castle has alowed a publisher to reproduce So many draw- 
ings from 站 collection ， 


The most comprehensive Leonardo book ever publishedl! 
The authors'; Frank Z6llner borm in 1956, gained his doctor- 
ate in artistic and architectural theory in Hamburg in 1987 and 
qualified as a university lecturer in Marburg in 1996 with a thesis 
on Leonardo da Vinci, He was a poSt-graduate Scholar at the 
JW2bUD js 娩 in London and assistant at the Biboio 妨 eca 
Hetzanain Rome. He has written numerous publications on 


一 Famkiurter Pundschau Frankfurt am Main 
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一 肋 e4tNewspaper London 


he Last Supper to the 
Ludovico Sforzat 
495-1499 


antua to Venice and 
back to Florence， 
500-1503 


do in Florence， 
504--1506: 

aintings and 
“muscular rhetoric” 


以 Between Florence and Milan ， 


506-1510 


X.， The last years 
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han / Hardcover， 
1.4X17.3 in), 696 pp. 


Since 1996 he has been Professor of 
and Renaissance Art History at Leipzig 
has already written a mo 
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ha771Da0 41 W 扩 8 页 Wi 旭 , Los 4ngeles 1976.@ Phoio: Howaro Bn0ham 
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6eorge Lois made the Worid's greatest 
mag3azine CO0V6ers for ESswwirein the 60s and 70s. 
0f course his first choice Wastio See his bo0ok 
published by ThASCHEN. But Somehow his letter 
never made itto the big cheese's desk. 


So this D00r cats book Was Dublished by nh.aid@on. 
Wefeelso Sorryfor Mr Lois because he's a man 一 
Wereally admire. 0h myg0sh! 
SELLEBRITY 
MY ANGLING AND TANGLING 
WITH FAM0OUS PEOPLE 


GEOR6E LO 


Petra Lamers-Schitze / p.lamers-Schuetze@taschen.com 


一 Civic Focus, London, on he Wood Book 


一 Karm KaroinafLehmanm Mainz 


E xp 的 , 问 . XXXIIIL 
2 一 功 e 6ood Book 6uide, London 


Facsimile of 7pe Amencan Wooos (1885-1913) by Romeyn B. Hough / 
Stephan Flssel/ Hard 2 val booket Introduction and text by K.U Leistkow Holger Thus /In a wooden box， 
有 Hardcover format 16X 23.2 cm (6.3Xg9.1in), 864 pp / 


format 19.7 x 30.8 cm (7.75 x 12.1 in), 1.888 pp. 
全 99.991$ 99.99 /8 69.99 /Y15.000 所 74.99 1$ 74.99 /于 49.99 / 半 9.900 


一 一 一 ~ 一 
一 = 二 一 ---- 一 


George Brookshaw / Texts: Uta Pellgru-Gagel， 
Gotthard Brandler Werner Dressendbrfer / Hardcover 
format 26 x 30.2 cm (10.2Xx11.9 in 200 pp， 

后 24.99 /1$29.99 /全 16.99 / 半 3.900 


| 让 ALBERTUS SEBA 


CABINET OF 
NarukaL 
CURIOSITIES 


一 Le Wonde, Paris, on Pomoma Britannica 


T 有 COMHTFLESTES 
村 所 重奖 1 N 大王 


FORMAT 1 | 
一 Fortean 7T11m7es, London, on Cabinet of Natural Curiosibes 人 


Irmgard Musch, Jes Rust Rainer Wilmann / Hardcover 
XXL-format: 29 x 44 cm (11.4X17.3 in), 636 pp， 


全 2001$200 /到 135 / 兰 25.000 一 VOGUE, New York, on Cabinef of Natural Curiosites 
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mediatigue， nn0UT ne na3S na3SS6T 3 cl0te 础 人 @ S00 6n00Ue6. 一 Le Parisiem Paris, on Phiippe Starck 


PHILIPPE STARCK 


1 - 
It 9 加 Dird 人 “7000 61Universo 


国 上 最 罗 
哇 9 咱 13 只 e Creatio oe1 gran gurd” 
图 转圈 一 Vogue Madrid, on Siarck by Starck 


“71pe Djhoiograpjiy 1 aveyybeauthh t6 

D1Ojecis af vey oube, butits 护 e st weyve have see1m 
帮 17a0a2z1n6S 1j0r e Dast COUDIe of aecaa8es.4 jact 
REVISED AND UPDATED 态 at 田 6 DUDJNShe1s aCHUOoWeoge by notlbobpemng 加 g1ve 
人 EXDlanabons 加 projecls beyona caption ang oa 雪 ” 


一 Blue Print London 


Philippe Starck wants to bring love and happiness into your lfe (February 2003 to May 2003), TASCHEN has updated tihe PHILIPPE STARCK 

by designing objects, environments, and appliances that wil definitve Starck pook, made in close collaboration with the Texts: Ed. Mae Cooper Pierre Doze, Flisabeth Laville / FlexiCover, 
brighten your days, His overwhelming international Success and designer himself to incorporate his latest designs, including format 19.6X25.8 cm (7.7X 10.1 in 576 pp， 

cult-star Status are proof that people everywhere are receptve io TASCHEN bookshops in Paris and Los Angeles chairs for Kartel ON LY 过 29.99 $ 39.99 

his kindhearted philosophy and distinctve aesthetic Sensibilty mn and Vitra and a whole range of children's products for the 人 1 9 99 半 4 900 

celebration of his Show at the Centre Pompidou in Paris American Superstore chain Target， 昌 忆 


和 wwWWRRRRRRRRRR 
Charlotte & Peter Fielly Flexi-cover 


format: 19.6 x 24.9 cm (7.7 x 9.8 in 小 640 pp， 
全 29.99 /$39.99 / 呈 19.99 / 半 4.900 


Klaus-Jurgen Sembach / Flexi-cover format: 
19.6X24.5 cm (7.7 X 9.6 in 240 pp， 
后 14.99 /1$ 19.99 /全 9.99 / 关 2.900 


Japanese 
2Cardepss> 
0 


Gunter Nitschke / Flexi-cover format' 
19.6X24.5 cm (7.7 X 9.6 in 240 pp. 
后 14.99 /1$ 19.99 /全 9.99 / 关 2.900 


一 Vanity Fa New York, on Scandinavian Design 


一 Blue Pr London, on Graphic Design 加 or 妨 e 21st Cen 如 履 


DESLGN 


of the 20th Century 


Charlotte & Peter Fiell / Flexi-cover Kotz， Ed Charlotte & Peter Fiell / Flexi-COVer, 
format: 14 x 19.5 cm (5.5X 7.7 in 768 pp, 


全 19.99 /1$ 29.99 / 呈 14.99 / 关 3.900 后 29.99 /1$ 39.99 /19.99 / 半 4.900 


format' 19.6x 24.9 cm (7.7X9.8 in) 576 pp， 


Charlotte & Peter Fiell / Charlotte.Fiell@btopenworld.com 


Jwenfhieth-Centfury 


FURNITURE DESIGN 


iareoch vectaue 


Klaus-Jurgen Sembach, Gabriele Leuthauser 

Peter G6ssel / Flexi-cover format: 19.6 x 24.5 cm 
(7Z.7X9.6 in), 256 pp. 

全 14.99 /$19.99 / 呈 9.99 / 半 2.900 


scandinavian 
design 


cneN 


Charlotte & Peter Fiell/ Flexi-cover format', 
19.6X 25.2 cm (7.7 X9.8 in 704 pp. 
后 29.99 /$39.99 /人 19.99 / 4.900 


而 所 本 二 站 阁 近 全 汉 | 下 季 


Charlotte & Peter Fiell / Flexi-cover format' 
18.4X24.5 cm (7.2X9.6 in 小 160 pp. 
所 14.99 /$19.99 /和 9.99 / 半 2.900 


(8.8x11.8 in 176 pp. 
邱 19.99 /$29.99 / 呈 16.99 / 半 3.900 


一 Blue Pr London, on Scanmdinavian Design 


Philppe Garner / Hardcover format' 22.5 X 30 cm 


TASCHEN 


Charlotte & Peter Fielly Flexi-cover Kiotz， 
format: 14X 19.5 cm (5.5X7.7 in), 768 pp, 
全 19.99 /$29.99 /有 14.99 / 闻 3.900 


站 站 一 | 四 四 | 四 ji | | 史 
国 国 加 6 | | 6 VI @ S @ 引 1 I @ | 9 0 | 下 3 | 图 上 | S 呈 山 @ 6 恒 一 Page Hamburg, on Graphic Design 了/ 太 e 21St Cen 如 人 


Angelika Taschen / a.taschen@taschen.com 


Berlin 


Ed. Angelika Taschen /Ingeborg Wiensowski / Hardcover Ed. Angelika Taschen / Diane Dorrans Saeks / Hardcover Ed. Angelika Taschen / Jane Edwards / Hardcover 
format' 24x 31.6 cm (9.4x12.4 in 320 pp. format: 24Xx 31.6 cm (9.4xX12.4 in 小 304 pp. format 24x 31.6 cm (9.4x12.4 in), 304 pp， 
全 29.99 /$ 39.99 / 呈 24.99 / 兰 5.900 全 29.99 /$39.99 / 呈 24.99 / 半 5.900 后 29.99 /$39.99 / 磋 24.99 / 半 5.900 


ProVence 重用 “ide 
人 teriofs、 加 |nterIors 


nire oorc 


Ni Te 


Ce Demny Saiy 


TASCMEN 


Ed, Angelika Taschen /Lisa Lovatt-Smith / Hardcover Ed. Angelika Taschen / Lisa Lovatt-Smith / Hardcover Ed. Angelika Taschen / Diane Dorrans Saeks / Hardcover 
format: 24x 31.6 cm (9.4Xx12.4 in), 320 pp， format: 24x 31.6 cm (9.4X12.4 in 小 300 pp. format 24x31.6 cm (9.4x 12.4 in 304 pp， 
合 29.99 /$ 39.99 /天 24.99 / 兰 5.900 全 29.99 /1$39.99 / 呈 24.99 / 半 5.900 邱 29.99 /$39.99 / 呈 24.99 / 关 5.900 


一 Houses, Melbourne, on Bemim /mieriors 


MA1gelka 1aschen， 
Djho 如 录 Palph Gibsonm, Coogne 1998 


Angelika Taschen / ataschen@taschen.com 


卫 SC+EN 


Ed, Angelika Taschen / Barbara & Rene Stoeltie / Ed, Angelika Taschen / Barbara & Rene Stoeltie / Ed. Angelika Taschen / Barbara & Rene Stoeltie / 
Hardcover format' 26 x 30.2 cm (10.2Xx11.9 in,)， Hardcover format': 26 x 30.2 cm (10.2x 11.9 in)， Hardcover format 26 x 30.2 cm (10.2x 11.9 in,)， 
280 pp， 200 pp. 200 pp， 

邱 24.99 /$ 29.99 /人 16.99 / 半 3.900 全 24.99 /$29.99 /有 16.99 / 半 3.900 全 24.99 /$29.99 /有 16.99 / 半 3.900 


一 COUntry House& Home,London, on Living 关 Neland 


SSASNSNSAANI 


KR 


RECCCCECAKK 


门 门 门 Ed, Angelika Taschen / Sunil Sethi / Hardcover 
Ed, Angelika Taschen / Barbara & Rene Sioeltie / | 1-S12Z6 1 5 320 pp， 
Hardcover format' 26 x 30.2 cm (10.2x 11.9 in)， ” ” 
400 pp 


后 19.99 /1$ 29.99 / 史 14.99 /3.900 


UsGary | 让 Emor 


一 ov 


和 
Paris Interiors 。 


名 疡 


Ed. Angelika Taschen / Beate Wedekind / Hardcover Ed. Angelika Taschen / Beate Wedekind / Hardcover Lisa Lovatt-Smith / Hardcover format' 19.6 x 25.8 cm Ed,. Angelika Taschen / Paolo Rinaldi y Hardcover 
format' 19.6 x 25.8 cm (7.7 X 10.1 in 288 pp, format 19.6Xx25.8 cm (7.7X 10.1 in 288 pp,， (7.7X10.1 in 320 pp. format: 19.6 x 25.8 cm (7.7 X 10.1 in 小 288 pp， 
后 14.99 /1$ 19.99 /全 9.99 / 关 2.900 所 14.99 /$19.99 /全 9.99 / 半 2.900 邱 14.99 /$19.99 / 9.99 / 半 2.900 所 14.99 /1$19.99 / 呈 9.99 / 半 2.900 


站 站 | 
TASCNEN Stuashes IIC6S anil has 3 lot 0f fun doing | 一 LLE Decoratiom Paris 


Julius Wiedemann / j.wiedemann@taschen.com 


TASCHEN 


9 90 0DJCCTS 


TASCHMEN 


500 3D 0BJECTS VOL.1 

Ed, Julius Wiedemann / box + 2 CDs， 

format: 14.5 x 14.5 cm (5.7 X 5.7 in 小 640 pp 
全 29.99 /$39.99 / 达 19.99 / 半 4.900 


术 司 呈 玛 广 蔚 呈 皇 


1 中 吴 加 站 


户 司 一 己 王 ij 蕊 芋 山芋 己 皇 志 忆 三 


TASCHEN's 1000 FAVORITE WEBSITES 

Ed. Julius Wiedemann / Flexi-cover book + DVD 
format' 19.6x 24.9 cm (7.7 x 9,8 in), 608 pp， 
邱 29.99 /$39.99 /全 19.99 / 半 4.900 


MPuSsthave 1jor wannabe 


WAtjaj oes/g1ers eVeyWhe1e…， 


LA10a1 1jDrUSLE201 


一 Creathye Review London 


Each entry in the book includes: 

e ithe rendered image 

e ihe wireframe image 

e 3a Short description 

e texture examples and the number of textures 

e Where to fnd the 3D model on the CD and 疏 quality 
in polygons 

e jpeg image resolution 


500 3D 0BJECTS VOL.1 


Ed, Julius Wiedemann / box + 2 CDs， 
format' 14.5X 14.5 cm (5.7 x 5.7 in), 640 pp. 
全 29.99 /$39.99 /全 19.99 / 关 4.900 


“GO01e a1e e oays Ofaos 000 

UD books 310 7maH1g 7700e/S ou 
Of D/aslc a10 0aD6rnow 田 at 
140CHEN presehs 妨 6e 30 0Ob1ects 
bOOK Jr 加 8 27181 Cem 如 内， 
Celynyomea a10 exD6em7Temt Wi 如 
访 861 jn ay Way you Wish 


一 上 Used Magazine, Birmingham, on 500 3D-Objects 


noumage 1magm11joue  oe gan0 JUXe, 9Ui 
aevatnleresser iDUS /es 0aSS/omnes 0atDoDUBe 
el DaS SeUlemenmt/es am70UeUx 0e /EUX VWa6o，… 


一 Faniasiigue zone, Paris, on 1000 6ame Heroes 


1000 GAME HEROES 

David Choquet / Ed, Julius Wiedemann / Flexi-cOver 
format 19.6 x24.9 cm (7.7 X9.8 in 小 608 pp， 

全 29.99 /$39.99 /全 19.99 / 关 4.900 


Pokemon 


“01mDieUX DaV6… 


一 L6S Cahiers ou cin6ma, Paris, on 1000 Game Heroes 


Whos who & Whats hot 


一 Dajily Express, London, on Fashion Now 


一 dpa, Hamburg, on Fasjjon Now 


一 6Q, Madrid, on Fashion Now 


Ed, Terry Jones, Awril Mair / Flexi-cover format 19.5 x 25 cm 
(7.7X9.8 in 640 pp. 
后 29.99 /1$39.99 /全 19.99 / 半 4.900 


外 ( 外 “本 FORMAT 
| 二 3 
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The Complere 


= Costume History 


人 AUCGUSTE KRKACINET 
一 Le Figaro, Paris ~ 
] 二 总 


加 Francoise TetartVittu / Hardcover XXL-format 29 x 44 cm 
(11.4X17.3 in) 648 pp. 
鱼 e= 


所 1501$150/ 人 100/1/ 半 25.000 


Collection of the Kyoto Costume Institute / Ed. The Kyoto 
Costume Institute/ Flexi-cover format: 19.6 x 27.3 cm 
(7.7X10.7 in), 736 pp， 

后 29.99 /1$ 39.99 /人 19.99 / 半 4.900 


一 /-D Magazine London, on Fashiom 


2 / 启 
Pb 
PLAN /有 


证 凌 


traiisSforrmmier S3 ImaiSon 由 6diti0n 6 Imythe.… 一 Le 户 ga1o, Paris 


FILM SERIES 


风 [| 
【{ 9 9 0W-ti | 一 Cn6 DVD Paris, on the Film Series 


Four new titles inaugurate TASCHEN'S Film Series 


Uncoming tities inclulde: 
Lynch, Kurosawa, Welles, Scorse6Se, Truffaut， 
Erotic Films, and Filnm NOiT 


中 dolce maestro The author Chris Wiegand is a British film critic who 
Forever a circus ringleader at heart, Federico Fellin contributes regularly to BBCand Boxojce Maogazne. The 
(1920-1993) is remembered as one of cinemas greatest sto- author of the Pocket ESsential 万 enchn New Jave, he has 
rytellers, From bittersweet, heart wrenching tales (La sjaoa and reviewed at Several major festivals and is an 0ccasional 
Nohts ofCabj 问 to Semiautobiographical classics (La ooCe v 妇 flmtutor 

and the much-imitated 8 12 to ambitious period-pieces 

(Sa1Con and Casano 中 to dreamlike pseudo-documentaries 

(71pe Cowrs Roma and nieVs 妇 , Fellini brought his inner 

World to the Silver Screen in a profoundly original and innovative 

Way,. Among his many gifts to the world of cinema are the roles 

he created for his wife, the unforgettable Giulietta Masinat 


earliest Silent flms to his last picture in 1976, also includes a 
Special bonus that Hitch fans will especially enjoy': an illustrated 
and annotated list of each of his cameos， 


The author Paul Duncan was bom at a young age. Since 
then he has Seen lots of flms and read lots of comics and 
books, He wanted to share his enthusiasm for these Subjects So 
he published magazines about comics (4 and crime fiction 
(Ce Je before launching a series of small flm guides 
(Pocket ESsentialS). He gets all his best ideas in the Shower 


The perfect panic attack ED 

Hitchcocks name is Synonymous with Suspense 一 that is to Say, AAA 

masterful, spine-tingling, thriling, shocking, excruciating, eye- ATERPIEEE 

boggling Suspense, With masterpieces Such as Febecca Vertpo, 

Pear Wnpoow and Psyceno, Alfred Hitchcock (1899-1980) fash- 

ioned an extremely original approach to flmmaking that is oft 永 

imitated though never equaled'; his ability to enthrall and fnighten 

with Careful pacing, Subtlety and Suggestiveness earmed him a 办 四 
prestigious reputation which grows more powerful as time goes 

by Heis and will always remain the master of cinematic VERTIG 口 吃 窜 区 


Suspense, This book, which traces his life and career from his 


NTHI EN For many years now JASCHEN'SS Basic Art books have e Updated flexi-cover format (Sighty larger and tihicker than the Basic Art SerieS) 
S been offering readers the opportunity to discover the worlds Each film by the director (or the best flms of the genre for tles Such as 
best artists for extremely modest prices. Now film buffs 局 1 Nojnh is examined and analyzed, accompanied by film stils and Set 


四 四 
生计 Se6ri6s and moviegoers can have tneir cake and eat ittoo: compact photographs 


yet highly detailed and Superbly ilustrated guides to e Includes movie posters, bibliography and complete flmography 
cinemas greatest directors and genres， e Replete with trivia and quotes by and about the director 


The coolest nublishing house in the World has finally got aroundto nublishing bo0oks about 


FILM SERIES 
Flexi-Cover format: 19.6 X 24.5 cm (7.7 x 9.6 in.), 192 pp. 


一 后 7pDire, London, on Stanmley Kubrick 一 有 功 e Guaroiam London 


一 Mark Steensland, United States, on taschen.com 


The visual poet Bary 4noom, Polishing off 1999S Bes Woe Shuijust before 
One of the most esteemed flmmakers of alltime Stanley his untimely death, Kubrick left behind a puzzling and positively 
Kubrick (1928-1999) was also one of the most enigmatic He brilliant body of work， 
broke into the film Scene at the age of 26 with the ambitious， 
independenty produced AWers Ass and within a few years was The author Paul Duncan was bom at a young age, Since 


Working with the likes of Kirk Douglas, Laurence Olivier and then he has Seen lots of flms and read lots of comics and 
Peter Sellers on Such Seminal films as Lo/ 娩 and Spartacus, books, He wanted to share his enthusiasm for these Subjects So 
Having gained the Support of the actors, producers and movie he published magazines about comics (4 and crime fiction 
Studios with his early efforts Kubrick garnered the creative (C1me 1rre before launching a series of Small flm guides 
control he needed to produce uncompromising masterpieces (Pocket ESsentials). He gets all his best ideas in the Shower 


Such as 2001:4 9pace Ooyssey 4 Cockwok Oange and 


American cinema's greatest import 

Bily Wilder (1906-2002) was American cinema's greatest 
import, Hailing from Austria Wilder arrived in Hollywood in 1935 
and, with his Skilled eye and sharp wit took the town by storm 
Exploring nearly all of the Silver Screen's genres (slapstick Come- 
dy Suspense, flm noir courtroom drama, romantic comedy，, ,) 
and Sometimes creating unheard-of genre cockitails (comedy 
and war in a Nazi prison camp in SiaBo 17 he graced every 
flm he directed with the inimitable and magical "Wilder touch， 
Thatflms like Sunsel BoUByarQ Winess jpr 扩 e Posecuionm， 
SO01me Lpe itHhoi 1peph4patnem and Love 太 加 Aiemoonall 


hail from the Same directorco-writer is a remarkable thing. With 
26 films to his name, Bily Wilder was not only one of the great- 
est and most prolific filmmakers of all time put also the most 
Versatile, 


The author Glenn Hopp teaches flm and lterature at Howard 
Payne University aliberal-arts college in Texas, and is the author 
of the Pocket ESsential Bjy Woer 


cineima. YOUr neW 个 Seri6Ss 1l00ks nothing Short 0f Imouth-Watering.… Fossen, Norway, on taschen.com 


Alison Castle / a.castle@taschen.com 
Paul Duncan / kershed@aol.com 
Jurgen Miiller / umbramsuam@aol.com 


一 Kiurefash London, on Movies of 妨 e 60s 


JS LEB JI LE 


JSEN MELLEG 
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PP 
TASCHEN -一 -ea TASCHMEN 
Jurgen Muller / Flexi-cover format' 19.6 x 24.9 cm Jurgen Miller / Flexi-cover format' 19.6 x 24.9 cm Jurgen Muller / Flexi-cover format': 19.6 x 24.9 cm 
(7.7X9.8 in), 736 pp， (7.7X9.8 in), 864 pp (7.7X9.8 in), 800 pp， 
所 29.99 /1$39.99 / 呈 19.99 / 半 4.900 全 29.99 /$39.99 / 呈 19.99 / 半 4.900 后 29.99 /$ 39.99 / 厂 19.99 / 半 4.900 


一 TNWT London, on Mowies of 太 e 90s 


BUY WILPER':S 闪光 省 - 


TSCMIN 


Ed, Alison Castle /interviews: Dan Auiler / Padded cover 
XXL-format: 39.8 x 24.9 cm (15.6 x 9.8 in), 384 pp， 
所 1501$150/&1007/ 半 25.000 


Beneokt 12ascjhem Br Joerand HemutNewion at 加 8 Chemosphere House, Homwooa 1999. 
Pholo: JUne Newion 


[| 门 门 站 下 罗 
TASCHNEN 1S the fuintessenittial Hollywo0d publisher 一 Da 沙 Vare 如 Los Angeles 


Steve Crist / S.crist@taschen.com 


一 Richard Schickel for Los Mn7geles BooKk Peview (after a copy of Mariyn had fallen 
on his head) 


* Worldwide limited edlition 0f 20.000 indivitdually 
numbered co0nies 


* Tucked into an enlarged facsimile of de DienesS's 
Kodak film box are: 
一 al 6Xtra-large format 240-03age hardcover bo00k 
featuring 3 Vast selection of sumntuous nhotogranhs 
and eXcerpnts from de Dienes's mermoirs, nrinted 0n 
便 0g matte St0ck 
一 8608-nage Softcover facsimile of de DieneS'S 
comnlete Marilyn memoirs and his Marilyn Comnosite 
book [Which includes the comblete Set of 
nearly1000 Marilyn nhotos in contact-Sized nrints] 
一 3 brochure containing all 24 of Marilynm's magazine 
Covers Shotby die Dienes 


*x With Some notable eXCentions, the Vast majority 0f 
hese imag6S 一 6SDecially those in Color 一 haVve IieVer 
beenseenbefore 


Ed. Steve Crist and ShirleyT Ellis de Dienes /Included in a 
presentation box': Hardcover format' 31.2 x 39 cm (12.3 X 15.4 in 
240 pp./ Softcover format' 17.1X 22 cm (6.7 x 8.7 in), 608 pp, 
所 2001$200/&135/ 半 25.000 


(RNL | 


an 了 有 Warl 


TIASCHEN 


Reprint of Gian Paolo Barbier's TAHITITATTOOS and Frans Lanting / Ed. Christine Eckstrom / Hardcover Museum Ludwig Cologne / Flexi-cover KilotZ， 
EQUATOR by TASCHEN in one volume / Flexi-Cover format: 19.6X 24.5 cm (7.7 x 9.6 in,) 256 pp format: 14 x 19.5 cm (5.5 Xx 7.7 in) 760 pp. 
format: 19.6 x 24.5 cm (7.7 X 9.6 in), 288 pp. 全 14.99 /$19.99 / 呈 9.99 / 半 2.900 全 19.99 /$ 29.99 /有 14.99 / 半 3.900 


全 14.99 /1$ 19.99 / 呈 9.99 / 半 2.900 


Ed, Angelika Taschen / Text Ines Walk / Hardcover Hardcover format 24Xx31 cm (9.5X12.2 in Uwe Ommer /Hardcover format' 19.6 x 25 cm Reprint of the 1st and 2nd Tilmans book by TASCHEN 
format: 26.4x 32.8 cm (10.4X 12.9 inJ), 336 pp,/ 320 pp (7.7X9.8 in) 576 pp, in one volume / Flexi-cover format' 18.4 x 24.5 cm 
后 29.99 /$ 39.99 /到 19.99 / 半 4.900 全 29.991$ 39.99 /人 19.99 / 半 4.900 邱 19.99 /$29.99 / 呈 14.99 / 半 3.900 (7.2X9.6 in), 336 pp. 


全 14.99 /1$ 19.99 /全 9.99 / 半 2.900 


Whenineed al 1 start readli pooks. 
6N1 nee | f6aIm S 2 f63 Ing VOLUT 00 S$. 一 Benedetta, Italy on taschen.com 


NeW 
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| 1 下 


《人 
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THE BOOK OF TIKI 
Sven Kirsten / Flexi-cover format' 
21.5X25 cm (8.5x 9.8 in 288 pp. 


全 14.99 1$19.99 /于 9.99 /2.900 SPECIAL 
PRICE 


“Well now youVve done iti1ve bought Al-AmericanAds, the 


Jim Heimann /j.heimann@taschen.com 


Newl! 
New Newl 
editiom! 
放 志 

CHINESE PROPAGANDA POSTERS GIL ELVGREN THE GREAT AMERICAN PIN-UP ROCK DREAMS 
Anchee Min, Duoduo, Stefan R. Landsberger / Softcover, Charles G. Martignette, LOuis K. Meisel / Flexi-COver Charles G. Martignette, Louis K. Meisel / Hardcover Guy Peellaert Nik Cohn / Softcover format' 
format 24.5X37 cm (9.6x14.4 in) 288 pp,/ format 18.4Xx24.5 cm (7.2X9.6 in), 272 pp. format' 19.6 x 25.8 cm (7.7 X 10.2 in 448 pp， 24.5X33.5 cm (9.6X13.1 in), 192 pp， 
后 29.99 1$ 39.99 /人 19.99 /4.900 后 14.99 1$ 19.99 /8 9.99 /2.900 后 14.99 1$ 19.99 /8 9.99 /2.900 后 19.99 /1$ 29.99 /8 14.99 /3.900 

41 到 下 

1js was aovemsing as an at1n 必 0W1 

1gj Jotl 加 6 Dagansjng 1nagDe noUSs1 思 yy Of ipoak 

MA10 必 C8a5S6l6SS SU1Y 0D171S17T 厅 轨 6 12Ce 

Ofaove1s 13 SO1161 加 00 jjom Wohp we /aaoea 
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CJ/1 C9 COU/ 0 1 色 al 刀 ， 一 Word ofnterors, London 

ALL-AMERICAN ADS OF THE 30s 

Steven Heller Ed. Jim Heimann / Flexi-cover 

format: 19.6 X 25.5 cm (7.7 X 10 in), 768 pp. 

ONLY 全 29.991$ 39.99 “96XSsk5 CUoe an10 6ejjeclye… 

一 he Sunday Telegraph Magazine, 

人 1 9.99 半 4.900 London, on 4//-4mericanm 4ds of 妨 e 60s 
Hardtimes, hard Sells 
Atithe dawn of the 1930s modernism started to influence hard-sell Shirt-sleeve advertising, Subtlety and irony could hardy The editor Jim Heimann is a resident of Los Angeles a 
American advertising as waves fom the European avant-garde 。 Sell products to a nation struggling to feed itsef Surprisingly graphic designer writer historian, and instructor at Art Center 
movement made their way across the Atlantic, The trend of however the ads of the 1930s reveal nothing of the hard times， College of Design in Pasadena, California, He is the author of 
lteral uninspired print ads was Shaken up by new stylized， painting instead an optimistic picture of affluent American family numerous pooks on architecture, popular culture, and Hollywood 
Symbolic and even abstract advertisements that relied more on ”life. Cheerful and colorful, these ads served an important role history and Serves as a consultant to the entertainment industry. 
aesthetics than Copy These techniques worked well at first and 。 as morale boosters, promising happiness and success to a The author Steven Heller is the co-Chair of the MFAMDesign 
Ultimately paved the way for advertising as we know itoday but country in crisis， program at the School of Visual Arts in New York and author of 
Were Overshadowed by the need of a country in depression for over eighty books on design and popular culture， 
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一 J1mes Chromicle Series, London 


ALL-AMERICAN ADS OF THE 40S ALL-AMERICAN ADS OF THE 50S ALL-AMERICAN ADS OF THE 60S 


Wily Wilkerson, Ed Jim Heimann / Flexi-cover 768 pp Ed. Jim Heimann / Flexi-cover 928 pp. Steven Heller Ed. Jim Heimann / Flexi-cover 960 pp, 
所 29.99 / US$ 39.99 / 呈 19.99 / 半 4.900 所 29.99 / US$ 39.99 / 呈 19.99 / 半 4.900 邱 29.99 / US$ 39.99 / 19.99 / 兰 4.900 


Dian Hanson / d.hanson@taschen.com 
Eric Kroll/ kroll@well.com 


一 Feiish nes, United States 


Eric Krol/ Hardcover format 24 x 30 cm 
(9.4x11.8 in 200 pp. 
所 19.99 /$29.99 / 磋 14.99 / 半 3.900 


Dan Hansom, pholographed 
by He/mulNewtom 1999 


一 Maxim, London, on Mote/ Fetishn 


Ed. Eric Kroll/ Hardcover format' 22.5 X 30 cm 
(8.8x11.8 in) 280 pp, 
所 29.99 /$39.99 /全 19.99 / 半 4.900 


Roy`Stuant- 


Volumo 重 


Preface': Jean-Claude Baboulin / Flexi-cover Dian Hanson / Flexi-cover format' 18.4X 24.5 cm Preface'; Alson Castle / Hardcover format' Preface: Michel Houellebecq /Introduction': Tomi Ungerer / 
format 18.4x24.5 cm (7.2X9.6 in), 200 pp (7.2X9.6 in), 240 pp 22.5X 30 cm (8.8x11.8 inJ), 240 pp Hardcover format 19.6X 25.6 cm (7.7X 10 in), 416 pp 
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